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LEAD-N

. would
b-.u thin firatl editarial with some triuspl

VECTOR LIVER!

1¢ 1 vere 10
L stacement auch e8!

Ronethalenn, it (&4 wiid & Certais dewse of triumpb, and 0ot & ditile jJoy,

that [ CaR Freportc =hal ebovid be obyious ¢o you [rom ibe asgaaine you mow

bold 1o yoor kands. VYECTOR (# bachk  The gap in publication bas bees

2sv 100 1ODg - ebOWt 1T.@on1hs by the tima you rasd thie - but Mus beeo

oo fault of the pravicus editor, Malcola Edwards {or mpoelf). 1t bas

been evtirtely due to the colla ot the BSFA which occurred shorcly

s110y Gaster 1674, whas the Oem Committae (o0l OVOr- Tde raspoms for

thig, and tha explamatiass of the long delay im sorting thicgs Aut,

are to be fownd 1A 1be Newalatiar whicd shovld accoBpeoy ibls YECTOR.

1 doo't reslly wigh to commant oo this, forther tham ta say thet in

ay persane) view, #0d thal of Bapy of the BSTA mawbare 1o whos [ have

mpaken, the performence of lest ¥

ring 1acoapatance 200 a cyoicel 1ach of respo

and itn membare which im uopermllelled 1o my cxperieoca 1 thiok

the aont |rllm lm\ Of the offeir 1s what Malcole Edwards char-
s tha fied mpathy” of certaid leadiog Commitiew

uembers

As soms of 3ou esy koow, [ have hran xtand: randy ta 1aMé dver
the #dilorahip of VECTOR from Maldola Eowarda since he made Lt app.
ibet he wanied to resign, at the Tymacoo at Rastar 1974. It
& lowg waitl, bht I feel tdai Lt bas Dees wovch 1t; 1 bope thet
mgothy progress. end you mss what I am doing with VECTOR, you will
fae) 1buc 1L Dua bosn worthwbile too It 1a 2ot golag to be x
task following such » (ine editor Malcolm. Me bduilt the
up to he point #dere it commanded serious criticel acciaim from

. Be worked tivel 1y aod 1y ter the
mu el' the magecine «cd for the deeefit of ASFA mambers for tmwo
years, and we mil owe bim m deop d8bt of gratiiude Perheps my
perscnal part of the repayiog of thet debt will ba muiotstaing
the wtendarde of excallamce which ke seét

My plua for the magazlos are sclll formim
I bope that

beso

st thae moment, but
mid- Warch, ~June,
an sdditionsl “mid-pymmer~
1ssuas of YECTON, we hope 10

an
tifth issve, To addicion to the
be able to producs the Ymarbook moggested by Keo Sleter, contaloing
Lofarmation ok publiabera, clubs, book-sellere, atc. im tha pf fisld;
thig would pe Lo Jasuary. ¥ith aach of these pudlications,

a0d mdditicoslly at the wod of May and Octobar, thers stould be o
Mewalettar, to Weep ¥OM Up to date oo genaral BAFA amd other af
oaus, Thua, =¢ Wope that some commmicatiom Zrom tbe BEFA sbould

be droppiog through youy Let1er ol every »ia waak:
Cartainly - But theo, 1T oot doem Dot aim high ke ¢
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Such thioga sa the Newsletter ond {bu Yrarbook are lotully dependeot
©D InformatioN/news KAiRg TOPthcoming - end that im up to avary one
of Iha BSFA's acabrra. We oeed your muppdr). Parlicularly, 1 cead
your swupport for VECTOR  Thare srv those wkn mould 1ike 1o peq the
s2ins crqas publicatlon - amd WG uUsed proxy va at 1be AGH
ta paas Just sucb o molion 11 vas amainly due Lo the otirllag
«ftorie of Malcolw Edvards tbal & couster-motica » panaad
contiouing & BSPA magazlor  But ihere dre still people arousd
© ouew €0 be oppuded Lo (he wegazimo. For axamply, ¥en Si
10 bis July Famtast (Madway} Liwited <i
anged to kill 'VECTOR' - which i» & goad ¢
haring buaen the BSFA"e private millstone

Ho gowa an ta
osny things about the mogazine and ahout tbe ARSFA which 1 di
with otromgly, bul TRe ¢rul of kip argumeot Le In this comment

Do you sgree +3Tb Xen Slater chmt YECTOR io » “millstoue"?
Or do ynu agres with Mike 1y, Cumlirnan ot the Resdiog SP Club,
and BSFA meaber_. sbo wrote Lo me, on hearing of the cxuival at
“cumenl betwrao tbe bricky’
OF tha membars = An ans of the
prasy votes used 3= the origisal motion to vote YECTOR out of
exiatence - disuctly contrury to his bes. FEimally he duwys cb
e Le “delightad” with the facl thac VECTON ia ra-sppesriog.

apanio:

copcur with thosm of the overebeimsog wajorily of
t

e dewperstely n=ed your support. SEnd we your letlers - thare
» Letter colums fay theae begiooiog IN Che Bext 1a

sbsl) publiab s can. Sena ua your opd
#D0 anggastions Tar VECNOA. We are very open 10 your 1da
YECTOR editor. rocog oy reoponsibitily ko yau iho sewbers. sod |
» alwaye willing o J1scen to lds Hrita, telk To m+ It you
ms - T°m raglly quits approachsble, déspite my “im
riog. Woatevnr you fo though - communicats wilh me a3 VECTON cditor.
=pd =iih TA4 othar mambaza af your mew Camairtas. Togethar =e can
maka tha BSFA work.

--a Chriatopher Powler

SAMUEL DAYRWPORT AUSSELL
Mareh lat 1919 - Juiy i4eh 1973

Althaugh | horw Sam for anly a
gear or eo, 1 rasa to Likm axd
pact hie, Bakb ae = hind wnd
borgus parson,
1gant and peibatsking achalar.
Fia dcalh, efter # rarviblc 111-
sess, borne wiih at bravery
0d o toapiaint, 1a a tragic
loss 1) be sissed by wdny
but momt of all by Plorence, (o
shoa we cam omly after o
ere apd deep-Telt aympathy.




THE SCIENCE IN
SCIENCE FICTION
JAMES BLISH

It was ugyested that I mght talk about the sciepce cootent of sciemce
tiction, and 1 suspsct that there are At Jeast & few prople here who think
that mch 3 ut!.e <cmld properly only be followed by an hour of dead sil-
ence. And 1'm prepared to egree that uost of what w call science fictian

= aved hard sciance Fiction - 1 techmology fiction at best. The stlen-
tific costent, as a scientist would understand ibe terw, 1s quite invis-
ible.

However, we do play around quite a bit with what we tbink of as
acleatific facts - or what we wre scimtific (acts - and this gives
us our cashet for using the Jabel which Mr. Germsback g ov us in
1928. Now a lot of the science conteot (such w8 1t §A) in present day
gclenca fiction 13 deplorsble, as we all now, but 1 would like you for
a moment to lack back to the pre-glacial era when T begad to read the
gtuft. ['11 give you a few exaoples of the things ! learned mbout
sclence fros sciance fiction.

For ane thiog, there wes a convention among the anthors of those
days that, sipce the solar systas lies appromimately is n flat plane -
the plave of the ecliptic - the ocply may you could get from ane planet
ta another was by travelling mlong that plane. This meant 1bat I you
were attempuing to go aby diswnce beyond the orbit of Mara, you were
itrolved in an awful lot of mnging and clashing sbout awong the
asteroids, My favourite exarple of this comes from a amewhat later
pariod - 2 story by Sam Meakowitz in which the hero, ip order to reach
Saturn, finds himeelf banging and clashing his way through the rings.
Now, if there i3 n more avoldable astronamical object in the aplar
system than the rlogs of Saturn, I Gon't know what 1t i8! But there
was this fiat plane copventlon:. and there 1t wam, we were stuck with
it. 1t took me a long time to learn from science fictioco that spece
Tappens to b three-dimenajopal and that, In order to avaid the asterotd
belt, at e very slight expenditure of extra fuel you could go over it!

Apother thing I had to unleamn was that at léeast the mejor estervids
were johabitable. There was waarvellous mament in & Story by Harl
Vincent called "Copper Clad World™, which appeared in ASTOUNDING SCIENCE
FICTKN in Septawber 1991, in which the haro's ship pusses clome by
WeBTa = or another dbe of those large 10cks - that be CAD Do §ts Stean~
ing voleanic jungles and a gigantic materfzll: 1 doo't know whether be
actunlly saw any sborigines or not.

Reprioted from QUICHSILVER 2, April 1971, by permission of the muthor
Copyright Malcolm Edwards 1971
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F also druoned from primilive sclence fictioo that atams weere soluc
systats and electroas were planets. tne maveel of this kind vas THE
GAEFY MIN OF R1LSONA by Festus Pragrel)  The hero tound himeelf
dwindled dosn on to an electron and found it very much hike' x sori of
¢Crotacrous Farth.  Thas novel woo the praise of H.G. %ells. | wuida’T
understand shy then, and 1| stil) ean't. But my first eaccmnter with
1his notsun sas @ story io ASTOUNDING of January 1932 by one Fraacis
Flagg, called “The Seed ot ehe Tuck-Tock Birds' .

Another copventlon of that time whlch iy, &y w multer of fact, still
wilh us. goes under the name of The Crushing Geavity ot Jupater. I
encountered this firet in « xtory by Paul Emst - The Red Kell of
Jupiter” an ASTOIMDING. October 1931. Row, 1t ia protehly po news to
you that the “crushing gravity” of Jupiter is sporoxumtely 4G, which
a good runy of you have probably experienced in airplane takeofls, in
uigh speed 1i1ts, and ih x rrverse sense, in sudden stops of sutomibiles
11 you stop and think this out foramnment - think of your actual weight
and then fay, "Supmes | weighed four times what [ wmeigh now. would 1
be crushed to tbe ground, never 10 rise again™' - well, o course 50U
woulds'l.  It's =151) around bowever: Howard Fast bs amtill peddling this
one 1» hia latest brok.

Nowadays the situation is somewhat better. We baye wilh us a nuher
of wrilers wn have etther had sciemtifie training or have made 1t timir
business to pick up same accurate information When you rvad a story by
Toul Anckraon, Pagmomd F.oJhnes, IR Clement, AvemeC Clarke, Larry Nivea,

can be reasonably sure that when they say sucheand-such §s « sclent-
Lt1e: fact to the best ot our Jowsledge, they are pot lemdlng you ujy (he
garden path. It isn't =mmmerhiog you are going Lo Mave ta anlewrn later,
with et @m0,

e have a)so two otber groupe io modern scirbes Piction wher ) shall
have to menfinn, simply hecanse T'm Fovced ta, although they don't
really form parc of the subject of my talk. Oni' iA the gwup of prople
who are largely 2ctmtifially illiteeate, but write very well imbeed.
They Jike to say what they do is speculative fiction rarber than seirace
fiction. Their originator - grandfarher, I guess - was Bradbury; today
we raur Jimrey Hadlawd, Harlan Ellison, the whole NPM WORLIX schenol.

The stutf is often very well worth readwng, hur nou for its sciemtific
cogtenat ,

Seconfly, we still have the fossilised remins af the old echoal af
acyence fiction writers aho kmowingly peddlént scientific garnagr ridn't
care 1hal 11 was garhage, and whose work has, furthermore, #da redesming
literary qualities - or any other qualities thm! T can see.  Here I shall
only mention two Englishmen, 1o gdeferrmes: to the fact riat ['m e gpesit
herr harles Fric MRine, uto hasn't been #ith us much reamtly, and
John Lymington, who untortunately has.

Dut evcn SmODR the group of writers whaw T esnsider scientifically
megnnaible, even if not Retentrifically formally educatod, we hawe 2
group of accepfances 1 modern scrence fiction which are impassikle by
currvnt stieatifle standnrds.  T'1} give you 2 very short list {(1'm sumr
you could multiply these examples endlessly]. telemathy, faster-lhan-
light trmwel, time rravel, anti-gravity. farce(ields or force-soreens.
Your will find araters like Poul Anderson, [saac Asumov, Larey Biven, B3y
Jooes - all these prople 1 lave named are responsible - taking these
things for granced and using them. And the waders airv atill for Lt
Thia seems od; but it also seams to me that ic is philosnphically
rather easy fa refend - and bore I'm gOLNE to drop inta & few gener—
alities.
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Tawas 5. Kubn wrote a (svous ana highly recammendable hack called THE
ITRICTURE (F SCIENTIFIC REVOLUTIONS, ip whbich he points out that, wharever
we might like o think, and whatever the mythology of the history ot
eclence tells us, pow (Gewa were BCHpIad AS 2000 & they Came 1loog, as
RDOD 25 the evidence makes it clear that new ideas are needed.

Actually, sciecor progYesess in @ series of convulsive hiccups, during
aach cne of which the artempt to sopyw the toming is the
strongest feature of the )andacaps. There 33 aluays & body of conserv-
atiam which is defended to the desath before the sctual owacihrow tekas
place. Be calls this - toe characteristic features of this body of

connervatlan - I ., and ba definas the a9 folowa: “upjversally
mimﬂ ascient: ievements that, for a time, provide mnde]
P and to 1ty of prectitioners”,

Now thege pmigws can be very various. They can go all the way fram
the Turtle that =upports the elephunt that supports the sky o Indaan
mythology down to »hat we have to sit etil) for fu classroome today.

The cne thing they do have in common 18 that the scientists of their
time hate to see tham cverturmed. T quote again from Ruhb:

"Coperoicians made few coverts for alvoat a mtllﬂ-'
after Copernicus’ death. Newton's work »as oot

arally acospted, particularly ob the continent, For
more than half & ceotury after the PRINCIPLA

Prieatley never scoepted the axvgwo theory, Lord Kelvin
the electramgnetic theory.and so an.”

To thia I will add & few examples.

‘The motion of the moons of Jupiter, which - as you will remember -
s w) <arly Renaisaince diacrvery, was doubted 4s late as the middle of
the sevesteenth century in very sugust quarters The last recorded
Genial of the motian of the Eartb itself can be dated 1823, This
ocourred in an edition of Newton's PRINCIPIA edited by two lewroed
Jamiir asiropamers sho sald, 1o g footnote “Uf courss, to make semge
of a1) this, ooe must accept Mr. Newtan's amsumpiicn that the Earth
moves in space, although our fsith teaches ug that this i pot so.™
¥l oow, in a sense they mey have been right: what soves in space §s,
of ooyrse, a relative proposition, But 1 do think 1t would he gwfylly
incoovenient if we had to go back to Prolemic epicycles at this lste
date!

t took twenty years to establsih special reletivity. This 15 pow
a‘bpnrtntly nailed to the ground on all four stdes, and I shudder to
think of what would happen to the whole body of our present—day asaumgt-
ions io theoretical physics 3f we had to 60 without special relativity
Dow. mtumveremlemmmtednvenmym nndtura
vnry fudy wcocount of tha “back to NesAcD” kouament 1 recomend you
hook by the nighly gifted Martin Cardrer called FADS 4ND nuacu's m
THE BAME OF SCIENCE  He devotes @ whole chapter to the tovement, and 11
mkea yery NMNY, 4nd at the same time very sad. reading. We still
have, in general relativity, a theory that is widely doubted (by me among
others). Part of the reason for this ie that the evidence for it 1S
an slight and =0 fmrd to coee by. But it 15 gracuelly geining accept-
0oL, ANG 5t 15 somethiog thet we MIZHU describe 45 3 CADINZ Paradigy.

[ return to Kubn for a mament. Before 1 do, the questicn maturally
ariset: xhat actumlly 1% tha reason for this convulsive movwment? Why
does acience have to proceed in a series of revolutions rather than
amoothly. as tHE owttolony says Lt should? Bel). Kuho says: “ecientiste
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do ot treat anamalies as counter- mstances. though, In the vocabulacy
of philosophy of science, that 15 what they arw, Once It has actained
the status of 3 parydigoe. @ scientifie theory 1s only declarsd invalid
1f an altemative candidate 1S aviilable o take its plase Imitially.
only the anticipated and usua] are experienced, even under ¢ipCuTEtances
shere anamaly is later to be observed * I'd pow like ta paint out the
apparent g1z2 that an anamly has to be bwfore we cas overturn a mradlen.

We noa have before us 3 phenomenon called the quasar - » pamw which
expresses abhsolutaly nothing except that we do oot know stat it is, It
bas teen violaring the laus of special relativity hend-over-fist,
Lackvards, forwards, and sidemise  Ne do a0t khow whether they are dis-
tant cbjects of fir nbijmcts: whther they are exploding grlaxies or =ome
ondition of matter about which we lowmmthing 15 yet. The shale thing
15 up for grabs. One thirg is for sure that as relativigtic objects
they put us in 3 greal deal of trouble,

low, tharty years agn or more, che great British astronmer £.4
ilne (hot to be confused with the author of the Poch bocka) progsed
sarething which he called dynamical relativity. 1 sm petcher physicist
DOr astromomer esough to go inta this at any distance whatecever, but |
@ kpow Sumethipg about its reputation. [t was quite elagant oathe-
cratically, and the geeeral reaction of astronarers and theoretical
physicists wa<- well, vmk, it 18 quite canvincing, And there seaws no
way to attack it; but it 15 SD far-regchung rhat ockedy <an thk uf
any way to test it either. As & mmtter of fact, Hilvean
relalivity oakes Einsteinian general relativity look like a hlad(bca.m
exerciose.

Newvortheless, it seves to me, jotuitivaly, that these things are
btebaving 18 3 very Wileeap way Lndeed; and we may eventually flnd our-
Mlves meierring to somwhody who we aould theo be calliog “pxor old
Ewnstern”! Or quasars may evestually prove  explicanle 1n Einsteinigr
I (oy instinct 18 to Say that they aren’t), But there ie 3 buge
angmaly that cannot be jgnored, and it has got us into serious trouble,
ard we may feed 2 fow pargdign for it.

Now let's get back with a sigh of reliet o svience fiction, and to my
115t of scieotific impssibilities which &1 writers and readers pever-
theless accept. 1 mhink that in this light we can understand theo 2
iitel» better,

Telepathy, for iastance, |s in trouble with the scieotific cmtmnity
for noe main reason: it 15 10 camplete oooilict with e paradign we
call the eleccramagnetic theory. % & know, of course, that across the
skulls of every ooe of us vuoute electricdl CurTents race conscantly -
and the movement of electrical currents produces radio waves  However.
these have bevn measurwd by Rolf Ashby, Adrian and Grey Malter, and coe
can say that 1 the pearest peraoa to me he 8 radia receiver is hus seutl,
his chances of pleking up the radio broadeasts from ay skyl) are about
a5 good as s chance of meking an amdio recording of 8 awke signal.

So that kind of trandmissiog is out. Telepwtby is therefore impossible.

Wnen we laok, however, at rhe evidance wch has bees gathered, and
we fmké the (amporiry assumption - as we gust - thal some of this evidence
1as been homest)y gathered, and honeatly reported, and m rgy represent
resl instances, we find also that it is charscteristic of telepathy chat
1ks strength of reception does ot vary aver distance - «wen over locg
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diatances. How we are in trouble with samething much  greater tlwl the
vlactramgnetic theory: we‘re in trouble with the inverse

itself. To me this means one of (wo things., It means either um tel&
pathy s impossible, by two different paradigma. or else 1t tells us

that the electromegnetic Theory was the wrohg paradipm to apply here

Now T have no 1dea what the right ooe might be - and one of the problems
of telepathy ig that nohody sho has ever worked seriously o tbe litld and
12 respacted as kkmest and responsible, has himaelf ever managed to come
up with a decent model for how it works. There i3 no point altering this
paradige Lo the ones me kowwr don't work 1o order to account for this
evidence .

Thia field also offers a lovely example of the kind of resigtance
that Kuhn was taling about in bis book. One scientist approached oo
this subject said:

“In any other field, [ would grant the reality of a
on cne=tenth thas anch evidence. In this one T would oot be
convinced 1f there were ten times as much.'

My favourite example of the scientific open mind!

Now. | couwld go back to my 1ittle 1iSt of our other impossibilities -
and | will, just briefly Faster-than-light travel 1g forbidden us by
gpecial relativity, anti-gravity (e forb idden yg by general relativity.
T uttered the heresy that, so far as spacial relativity is concerned. if
it mas »rong 1t would not be the [irst time Einstein was wrong, You'll
recall that ba crouned his career by publishing a unified field theory,
which he discovered he could not defend, and hwd to withdraw, So far as
antr-gravity is codcerned: this depends on a whole series of highly meta-
physical assiwptions in general relativity, and gebernl relativity does
not have the status of papal dogma in science yet. There way be a way
round this one too.

Time travel? Well. i) right, 12t play doth sides of the strwst on
this ¢he. Suppooing general relativity is in fact right, and we all lave
on the surtece of a hypersphere. [f you make the slight additional ass-
umption that the hypersphere is rotatiog in four dimensicns, round 1ts
imaginable centre frem which it is expanding, time travel into the
becomes iostantly pocsible - all you bhave to do 16 drag your feet a little.
How much enengy it would take to drag your feet T am unable to tell you,
but this has been sericusly proposed. It could be done. Again, nobody
knows in the first place whether or not the unmiverse is & hyper
let alobe whether 1t's rotating, so we are in 00 position actually to say
With great positivevess that time travel is permanently impogsible,

Force fields or screens? Well, again they climb in the face of the
electramagnetic theory. You <an't make the expanding wavefronts of a
vavefront stop expanding. Ho. ¥ell, telepathy suggests to ue that

there is soamtbing wrong with the electramgnetic theory - or et
least that it wmy be the vrong paradigm to apply to that particular pro-
blam. 80, egain, let's not hear so many doors slammed arcund here, please.

Now, here's where 1 am ahout to get myself into trouble. | mentioned
three classes of sciance fiction writers I'm now about to take my tirset
c¢lass, and sub-divide it further. I'm talking, remember, about SC1ence
tiction writers wham T coosider to be resporsible to what they consider
to be scientific fact.
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Wost of such pwople, however, only extend the conmequence of our
present-day paradiges into the future There are soe ™o preseat futures
in which nes paradipos obwvicusly prevail, Most of them do this uncon—
sciously; but whenever a writer Iosaes cut a reference to working tole-
pathy, or working faster-than-light drave, he is talking about such 2
fyture - and of o= thing we may be vary sure: the future mll offer us
now paradigms.  We my %ick and scream and have to be dragged Into them.
but They will be there,

‘There are alan o very (ew modemn ecience fiction writers who do this
onsciously. 1'1] give you two esamples only. My fawourite one is Lester
del Rey, who guite often writes abrut faster-than-lfght drives, and who
has made 3 gue our Of (he fact thar ¢very time be introduces & faster~
thani-11ght drive in a story he has a pew and different explanatica for it:

Rayrond F Jooes - who hasn't been arcund lately, 1'm sorry Lo say -
did this in a story called “Noise Level”, in which he proposed what wis
eagentially & pew mothod of scientific immestigatian. You lock up a
gmupo{ Scientists in & yoom. with a whole mss of dublous and oot -20—

ik Tha can ia fect be dooe, and you

don t let them out until lheydo it! To do this, you wust emﬁ then
to ae much gartage 8s possible, You don't give tham all the standard
aceopted references on what gravity ig. and uwhy anti-gravity can pever
work, and sp o0 Inotead. you pide iD al) the occult booes you can find
on levitation, You ibtroduce, if poesible, a fake tilm showing 3 man
actually going up with an anti-gravity pack on hig back, and tell thes
that it's real. You 8o everything possible to increase the noise level
8t which the scientist is swrrcunded. tell bim that it has, in fact,
been accomplished, and that for the protection of hie coumtry, or whai-
ever, ha's got to Aplicate v, And sew what they cams out with,

1 think this iz a lavely motion. 1t is obviously a pew paradigm of
20rts.  Jonos recoguised §t as such; in fact, e thought of It as a law
of nature, and lus later stories in the series degenerated into an argu-
ment a3 O MetheT O ROt it could be patentpble under (8 law, which 1s
a distinct side-1ssue. But that's 2 fault in the sriter, oot Lo the
dea. The idi ix chvionsly g parwdigm which might be of considerahle
force. Who knoms”

50 #y final expressico i this- 1o my opinion - in oy profoundly
reli, opinion, | mght add - 1t is the duty of the coascisnticus
SCience fictiob writer oot to falsify what he helieves to be known fact.
It 15 an even more important fuoction for him t0 Sugrest new paradigme,
by suggosting to the raader, over and over agaln, thar X.¥, and 2 are
not impossible. Every time a story appears with a faster-than-light
drive, 1t expresses samel ‘s faith - maybe not the mriter's, bul cert-
ainly many of the re’' - that such a thing is acoumplishable, and
same day will be acomplished, Well, wat have a lot of hardware - includ-
iog, I'm Borry to say, a couple of old beer cans - on the moon right nos,
o show us what can b done with such repsated suggestion. Ib can be
done 1 thiok philcaophically oa a far broader acale than we have ever
mabaged to %o it before.

So [ cone down now, having prepared oy retreat as best as possible,
ta oy moclusion, which surprised me as much 45 it may surprise you. [t
seams to me that the moat amportant sclentafic content in modern science
fiction ix the impossibilities.

- James Blisb



EARLY ONE OXFORD

MORNING...
Brion W Aldiss

A bookseller vas ool whal 1 vanied to be, 1 »anied (o be Williae Shake—
Speare.  Indeed, | Sappuee | mught dave becme Walliam S . bad
not samebody else already done so.

Buring the [rying pm:riod belore the metamorposin took place, 1 had
1o sork. When 1 yolled up et Frank Sanders" hook=hop in the High, (kfond,
e Tifw: Septumtesr day, 7 wax awar «of 1176 teyinning (0 grim earvest,
of respectability closing Lo like a rat-trap. of beiog ignorant of -
well. of everything Oxford xtood for. Mt 1 made a8 falrish showing,
suraly, on thal walk from the statioo, ser-mche svitcase 1n onc hand,
nvalcitrant little Bar-lok typreriter (o the other  Whalower else |
did, | was going o wrive, and Oxford was an ckay place for that.

Tns was i 1948, 1 was 22. How green | was' Nine years of boanding
schuola, foliowed smrtly by five yvars of soldlering, do xingutarly
lictle to beftt owe for the nlceties of soclery. It cnuld be sexd that
[ vever have mmnaged 1o adjust to them, or tried very hard either

In thooe days, Sanders’ wmas the best possible shop io sbich to leam
The ek Lrack.  Thée alil smn had boiic bp 2 grand collection of anti-
quarian books and rare bindiogs, besides the ordinary commercs of B
sawvawdhand hockaeller  Re stocknd fine priola and old mps.  There was
& roschackle plece calirmd Heaven upstairs, where (w ladies coloured #ng-
rsviogs froe vplumes like PLEASURES OF THE PNEDHNRIS.  Tith one af (s
Imlizss 1 ywmediatcly fell in lowe.

Ny joh IT wmx [0 011 Lxnks, to Heep the shilling shelves stocked,

10 take down 1he altters in the wormning and pur than up in the cucning.
o swvp the floor when noeded, to paek parrels, and be 1he URiversal
y-

Hours were nine til) seven, pay three quid 8 wrok, I put up with the
lung hours (hecause | had no option), bt | did enjoy everything ahout
the shop.  Speed meps, Piraness peints h Bios, sets of Pielding.
runs of leamed magazines . how hraul iful they al) oere! 1 mead avidly -
poPtry, Aovel], exataiys, bicgraphiea, paycho-aoalysis, diaries, evergthang.
| remarber sirting on the base of the Wartyr's Memorial ooe lunch-bour
o reaxl TRTSTRAM SIANDY, doing withrmt Junch tevauss Che one—end-rthre
which would nave bBomght me Junch at a3 British Regtaurant (history, «v
Irieods') had gooe oa the World Classics' Sterme. [ recall the occasion
vividly meaws | wux partly mle-playing. 1 enjoyed th aovelty of
being poor. Novelry sakes tmny things tolersble. youtb makes things povel.

Sanders AN put w 1h chavge of new books | weas good ac buyang
books. The trouble was selling then afterwards, Many of the reps were
friends; meny of tbew were revered.
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My feelings were more mixed aboul the representaljves of the sugust
institution which Sanders” in the main served. My reverence tor learming
has always been strong, but one could not help perceiving that dons had
human tailings. Some were caught (hieving books. Severwl. charming in
the shop, when Ihey wanted sowthing, cut ooe dead cuteide on the pave-
ment. It consales me tO reflect that my anmm] fnoome i3 now at least

the equal of that of the Chancellor of the Univeraity. Jude strikes
back. .. The university is a wmall, self-involved world.

whilst at Sanders’ I got sarried  Finally. 1 could take no more of this
stuffy shop and the bad pay. I left. and went to Parker's in Broad
Street - Parker'g old shop, not the present fiawouless building. 1

had the pleasure of working in thé aatiquarian departasmt for an hoovst
and imowledgeable hookmn, Willian Thoms. The stefi was larger and
younger and we had fun. The hours were not so long, elther.

My poetry-sriting withered shen confronted by the real thing, that
great heritage of English poerry, meny specimeos of which we threw out
every weeh as unfit eveo for the ﬂn]li.lu shelves. That remeinder of
chmlnc Taste, of merciless posterity, did not stop me writing 1o the
early tities, § slowly constructed my first eovel  SHOUTING DOWN A CLIFF
1 knew it was tearrible, W I slaos knew that what I could do once )
omld do again, better.

1 am weking this period sound humble — end it was - tut [ had within
me 2 savihg stresk of toughnest without shich a writer caanot survive.
Just to make thaogs difficult, 1 believed in the passibilities of science
fictioo as an art mediun, as a form in which coe tould & hew anc start-
1ing and begutsful chings. 1 was aware that most of 1ts peactitioners
were sloba: that awareness gave me hope of expelllng. slthough It meant
also that the form was held in disrepute, [t is atill not entirely
respectable, but neither am I.

1 wrote an &f story with a bookstop background and ment it ta THE

. No reply, 1 imagined that their coatempt for It was =
great that they had destroyed it. But, early in 1964, it turmmed up in
the august pages - just before ] posted Mr.Segrave, the editor, a snotty
note. Instead, he sent me a cheque and a Dice lgtter. Then 1 was
moved to srite an Article op bteing a hookseller's assistant, which was
published 1n two parts  That did not exbody all | wented to =ay, so |
advanced the idea of a diary, Mr. Segrave wes properly sceptical. but
he let me haveago. And so 1 began THE BRIGHTFOUNT DIARIES, under the
pen-pame of Peter Pica, a very smli type, They soon found me aut at
Ocford - mainly because [ could not resist leaking the news'

Brightfount's was Sanders” as 1t should have been, with the lightec
atmosphere of Parker's, and everyone dedicated to books My one attdmpt
at a Utopia®

Everybody =as ¢ivil about that modest Series. Indecd, almost twenty
years after. I stil) meet chaps at publishers' parties who came up and
say how they enjoyed it, before asking if I've written any other boohs.

The Tirst Brightfount 's piece appeared in February 1954, 1 vas
snvited to present mysrlf at THE BOOKSELLER's of[ices in Bedford Square,
close by Jonathan Cape, wha are bow wy publisbers. What a glow of
rmmnce Badford Square bheld then! How alluring tts lights.
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Mr. Segrave and Wiss Thampeon were encouragiog, (aling about Thams
Hardy and putiing the paper to bed on a Wedneaday evening, aowwhere
south of the Thames. At last | was in costact with the reml 1iterary
worldl 1 was told that the Didries wers popular and exhorted to keep up
the good work

lsfnandsﬂwregmnl years. [ began anotber oowel, wrote seversl
shoet gtories, and dashed aff a play called ARIADNE which was very
nearly performed 1 wizso started to review science fictioo for the
CIFORD MAIL. 1654 was the first year 1 earmed amy mooey from writing-
§105, compared with (408 ip wages 1ras Parker's. And Edohd Segrave
sent me 2 bonug af (S for Ohristmas. For mentianing the sordid eubject
of mney, my epologies to those whe have forgotteo sfmt being poor 39
like. It i3 a matter of ever-anxious attention to pesnies. Edmond's
fiver made wy Christmas.

By the end of that year, my Juck had changed. Charles Wontelth
af Faber had written to ask if 1 wmld Dom the Brightfamt Diaries
10to & book. THE OBSERVER teo written to ssy T bad tied equal first
in their competiticn for ¢ StOTY st in the yeay 2500.

Uy partrerahip with Paber Jasted through 18 bhooks. Charles pever
f1inched fram publishing science fictiap and did well with it. But
I've gemerally - oot always - had luck with publishers.

It Ls casier to Talk In these geaial Terms than to speak abour the
aulien art and craft of writing (tself. 1 gave up bookselling in 1986,
whan ] tet *urtibg wore (row op pArt-time writing 1hal the job: not caly
did [ wish 10 write euecesgtully, 1 amld oot gtand the wages or the
proepect of & secondhand set of ENCYCLOPEDIA BRITANNTCA at the age of 6.

1 survived the ordeal of going of
aming fece to face with oneself, finding no cash trickling in, enduring
loog hours of work, and sTumbling alowly towards what obe really wants
to @y wn aoe's owo manner. [ managed it in the end, although 1t tocke
up oy marriage - ad very osmrly broke oy heart, Decanss 1 was shord of
my children. One of the reanons why aecond oRITiages are much jollier
an first ooes is tha ane does, after all, lewm by experience if
one trieg.

[n 1957 ! vas made )iterary editor of the OXFTRD WAIL. m mart-time job
T grestly enjoyed, un1il] mental indigestion caused by 100 much reading
mde me band cver to Jon Hartridge.

Although ] a Dot m particularly prolific sriter, L have been con-
sistent, and titles add up over the yemrs. All the erience (ictico i
have ever writteo is in print and coastaotly I:tlnt mlnleﬂ altbough
my books are oftep reckonad difficult when they first appear.

BILLION (EAR SPREE marks one high-tide ip my career. 1t is the
syothesis of years of reading and practical experience. It seeks to
comiey enjoyment and @plaip the fescination of &f. The oovel has lost
ground in recent years; the novelty that gave it ite name 1g evaporating,
whereas science fiction retaine novelty and ideas, That s possibly
the secret of 1ts wide and enduring sucoess. True, nush sf i drivel:
that oply accords Sturgeon’s Law. which stetea thar 90% of anything
is crud.




11 VECTOR_6Y

The rise o sciedce ficliop io Eogland bhay bevo rapid
The crude pative product of the fi1ftics. which sped the worst
fAoericab woiting and groerally coosisted of adventure o
other planets, has virtually disappeared. We have nstead
a much more supple litcrature, capgble of reflecting xnd
analysing the tears and pleasures af our times. New writers
aod publishers are appeariog an the scene

Ope promising s:kn has been the Gullance §F Campetition,
®hich zhould encourage new writers, just zs the OBSERVER
compelition encovraged re. Universitics and polytecholcs
arg starting courses in sf, There s no doubt that sf will
come tp be taken as seriouxly as we take the 19th ceotury
nuvel, MHeanwhile, those D! us writing now enjoy lwa very
good things: 3 freemasonry of sritere, a vociferausly ¢nthus-
instic readership. Even Bhakespeare cauldn't bave asked
for more!

---Brian ¥. Aldiss

(This article firat appeared in THE BOOKSELLER, April ?1h,
1973; and ts re-proaved with the permis=ion af the autmar)

TITNGS TG (OME:

YECTOR 70, scheduled for publieation in mid-November, should
be bigger (69 pages) and eveo mare packed with good thiogs
i{han Lhis number. On {116, we havée: »n analysis of Ivan
Yefremav by Patrick McCuire and the text of « talk by Edmund
Cooper on Vioclence in S§F. Jlo addition, wc¢ hope to run Boh
Shaw's Seocon talk, "Time-Travellers Among Us", mn article
ov “Science Fiction's Urban Vision": pew rcvicw columns on
fapzioes (yes, Keith?) and films, &% well ar the usual baak
revicws fup-to-dage this time!); a conventian report ao
Novacon: sod last, but oot least, a Letter Columa - Af

you send us the letturs.

So - stick with ug- VECTOR 1% on the move agmin.

COMPETITION:

Yes, folks, never let it be said that Fowler will miss any
chante 16 hoost the eirculation of his orgaas. Here it 15,
fnr the firet time in laving memary - well, the first time iw
oy memory - & competition. What you have ro da I8 work aut
the Aumbo mittaké that the editor made when typing up VECTOR
BS {no, we don't mean particular typos., we mean onc BIG rrrar
running through page after page) and only realised ahour half-
way through. There's a cateh - you only et tbe prize if yau
can guess closer than anybody else the t poiot at which
the editor realised his dumbo error and rarrscied LT,

NB (2pd this is by way of a clue): no IRM Selrctric awners
may Anter.



THE VALUE OF BAD SF
Bob Show

[ tblok most of us have A clear idea of what we mean when we
say 1 plece of gf 18 “good”, or when we msay a plece of Sf is
“bad”. Qur idems remrin clear even when we bear oisguided
peopie claseifying a story that we knaw to be “bad” ms ‘'good™,
or one that we know to be "good" as '"bad". Apd our ideas go
on remaining clear even when me discover that a etory we used
to think of as being "good” was actually rotten mll the tioe,
21though we hado’t reslised it. T daressy our belief Ln our
powers af judgoent would remain unshaken even 1if the reverse
happened. and we found that & story or book that we had once
thought rather useless turned out to have been "good™ all
aloog - although this seems to bappen very rarely.

For some ceuson, about the only people 1t happens to are
influential eritics who have published reviews of my books.
A few years ago 1 wrate a book called THE PALACE OF ETERANITY.
whach gome peopls liked, and shich others hated., Greg Bapford,
the reviewer for AMAZING STORIES, was 1o the lattar eategory
apd - being & friend - he sevt me an advence copy of the uo-
tavourable review be had written.

Thie 1s apother curious phenomeaon shich sometloes afflicrs
& writer. Every sow and then my friends take turne at decid-
lpg to prove tbat our relatioosbip 1% &trovg enough to embrace
honesty and straight tslking. Por monthg on end they come
wlong, my friends, one after the other., and explain to me,
at great length, hown rotten everything T writs actually is,
Sometimes 1 get the impression that | have the most honest
and candid set of friends iu the entlre universel

Anyway, 1 happened to be in Bostan & couple of months
later for thet year's World Convertion, end Greg Benford came
up to me and said: "Bob, you'll le pleased to besr thax I've
re-read THE PALACE OF ETERNITY and 1've completely changed
oy oind mbout it. 1 mow thiok it's a reslly good baok.™

I aaid- “Thaoks a lot, Greg. I was a bit worried about
the review you sent to @e goiog iato pript.”

And he =eid: "Oh, 1t already has - 11('S on tbe stands
this wonth. I juat thought you'd like to know that 1t's all
mrong. "

1 g3ve him a sort of inward swile - one that wag very
difticult to catch - end tbaoked him ta the best of my ability.
Strangely enough, exactly the same hapnened with another

16
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réviewer about Lbe same pooxk. Perbhaps it was 3 delayed-aciion
book, like vun VogU s WORLD OF NULL-A was supposed to be when
Jobn ¥ Campbell f1rst serjalised it t1h ASTOURDING 1 don't
know how mapy people would remevaber that fac bark, but in

his hlurb for the final installmeny Cawpbell said thal the
full impact af the srory wouldn't hit you until 48 hours
after you hed finished reading it

This stalement ruined an entire weekend for ow.

I fiolshcd NULL-A about 8 ¢'clock op a Thursday eveniag.
analysed my nner being, and realised | hadn't henefitted
from the experience to the predicted extent. This was @
dixappointment, but then I rescobered Campbell ‘s morde about
the story being constructed like a 48-hgur Cyldrex capsvle,
and realised 1t would all hit me like a bomb at 8 o'clock
the ncxt Saturday night. The next two days were an wgoay of
anticipation; I even refused to go oul with my (riends on
Saturdmy night, hecause 1 didn't want my translation to a
bigher level of undcrstandiog spoiled by my belng tull ot
Guinness mad meat pres.

Come 8 o'clock on Saturday night 1 wak gitting slone in
Ihe house - and nothing bappened! As the minutes tiched by
1 tried to yongole myself by sayiog tbat it was soaelhing v
do with the US betng Tive hours behiod the UK. wnd rhat 1°d
have been all) right if I had read the British Reprint Edition
of ASTOUNDING. Then, after about two bours., came this blind-
ing flash of revelation, 1 remlised that 1 wauld bave boen
better off out gerring full af Guinness and meat pies.

Now, I werR talking about rhe definltion at “good” and
“bad" science fiction, and the difficultiee and ambiguities
of such definirions. 1'm fairly ¢lear id oy own wind about
what constitutes af 1n either category, but the situarion is
complicated by the fact that there is sf which { kpbow to be
“Rona™ . RUE which glves me no pleasure ohen Iread fc: and
theve 16 af which [ know to be bad, but which T enjoy veading

In the little piece | wrote for the Tynecon programas
booklet, | mentioned at some leogtb the financial importance
to Lhe continusoce of sf publicarion of the heginner or
cexital reader.  When you'wve been closely tnvolved with =1
fandom for i lang time, it 13 emasy lo slart thioking that it
ie caogruent with the readership a publisher aims &1 or gets
wheo he publishes a book. And bécause members of &1 fandom
are usvally highly vociferous, there is even & danger they
can copvinee the publisher 1har they do indeed represent the
general af audi¢gpee. 1 use the word “danger’ because the
firat step in any commercial selliog operalion is to ideotify
the customer, and anybody who fails to make this ideptdf-
jcation correctly is in trouble. A good example of what 1I'm
talking uboul was Lhe S¢ortish sf magazine NEBULA, which was
published from Glasgow during the Fifties. 1tz editor, Peter
Homilton. was a very nice prrion who brcame deeply involved
with fandom. As a result the magazine gradunally became more
and more like n fanzine. 1t employen fan wetisis, bad chat
columns written by well-known fan writers, and had a fan-
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letter section. All this was great frow the point of wiew

of somebody like me, who knew 1) tbe people comcerned; but
to the casual reader it presented an iritating ib-group Lmage,
and as NEBULA became more fannigh 1ts¢ ecirculation dropped,
until in the end it bad to close up ehop.

The disappearsnce of NEBULA was abdblt of & blow ta me, bec-
2use it was there that my first haif-dozea sf stories were
published. It im a pecyliar thing that very often when I
sell to cartasn magazines and publishers, [ hear soon after-
warda that that megazime or publisher has got into tinapeinl
difficulties. [ keep tellang ayselr that there 13 no coon-
ection between the two events, but during periods of depresa-
ion (such ag are drought on by reading Some of lsaac Asimav's
Jokea) I wooder: did tbey buy my stuff and theo get ivto
troutle becsupe of 1t¢ effects on thelr seles; or mere they
in trouble io xhe first place and only bought my stuff bec-
ause no other author would submit anything to them.

snyway, 88 1 was mying. Peter Hamilton was an extremely
nice person, and keep on 8f fandom. He even started attend-
ing conventions, bis first on¢ heing at Mancherter in the
mid-Fifties, Well, ) say it was his ricst conventiorn; 1t
=as aleo hig lagt. This wes Jdue Lo an unfortunate experience
wbich 184 to a2 mérles of rows with the botel mabnager, and the
starting of a petition to have the Myonchegter Ship Cenal
c¢leaned up an the grounds that it wae 3 danger to public bealth.

Copventioba those deys warep't the eober and respectadle
atfaira we have now., The hotels tended to have wall-to-wall
wabagers. . .and hot and cold running womén ip every room. A
regular feature wag the Humming ang Swayiog session, an exper—
ieent 33 mild mass bypnosis copducted io utter darkhess in
the Con hall. (] pever had much to do wirh them, mainly
beceuse T had usunlly been humming mué swayiag all by myself
since zbortly sfter the bar opened.)

On this particualr occasian, a well-kpown tan (who shall
be nameless, because he is bigger thao 1 ao) arrived carryiog
a heavy cardboard box. He explaised to Peter Ramilton that
1t was equipsent which would be peeded later during a cere-
wony. and asked him if he could store it in Peter's room.
Peter said 1t was 211 right, pot realisiog that the ceremony
referred to was the anousl sacrifice of virgina which always
took place during the Humming end Swaying session. (The
virgins sball alec be nameleza - because they were bigger
tban [ was as well) Nor did he realise that this well-
known fan had become 50 carried away (o big quest for reslism
during the ceremony that he bad gope round to bis local but—
cher a0d obtained about half a bubdredwelght of apimal 1DT-
estinea, which he planned to produce and brandish in the sir
as evidence that the virgin hed beea well and truly sacrificed,

¥ell, 1 remember that it was very hot iz Manchester that
year. The Humming and Swayiog weg on the secand or third
day of the convention - snd the intestines had been none too
freah to atart off with. They ware offall Al1 that Pater
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Hamilton knew was rhat bis room waz filled wilh & §
stench, which became more unendureble as the long hot days
dragged by; and he never thought of Twoking in the ¢acdboard
hox, because be thought 1t wasx full o1 robwss and regalia

and su forth  Thal was what starled all the complasnis to
the management, and when t source of the smelt was €inally
lociled, old Peter was 5o embarrassed that he gquietly eacked
up and left scon afterwards,

Talking about MEBULA reminda me that once L had amlisl bans
to be o svienee fiction artast, and 1 came close Lu doing the
cover for its first issme. NEBULA's art editor was anolher
welt-hupwn {an, and Lhe troudble wus Lhat wanted (o Ao the
cover as well. Peter Hamillon resolved the issue by bavimg
i vompetition in which we sulmitted a cover painting This
sounded eminently falr Lo me - until I Jiscovered. too lale,
that the competition was 1o be judged by the ane other c<om-
peLitor, the art editor who wuoted Lo do the cover bimseli.
1n due course he considered the evtries - and decided his
was the best. He tald me aftcrwards that the reason he had
picked his own paioting was that he had hewn =0 pleased with
the way he had achieved a Lwo-dimensional effect. As paper
is pretiy two-dimensioral to sturt off with, | regavded his
achievement as u rather minor ooe, certainly not sarth blight-
ing my artastic caveer for.

411 this as strayang » bIC far [rom Lhe def Lion ul “thd”
sclepve fiction, As [ was sayang, it is very diffacult to
give a hard aund ¢luar definition of "bad" science fiction
becavge everybady has his own idess and eveh these cnn vary
Quer Che years. TBul onc very anteresting thiog whach can be
said abour "bad” sr 18 this - Wt 18 very alten, eyen usually,
the sf which is classified as 'bad" which briogs new readers
anta the field.

S5¢ readers tend to he bava rather than made, %o T'o mostly
Lalhing about young pcople, rather Ihan Chose who come to the
faeld an theyr maturity. And, a8 well as bewng rconomically
essential to ef, those youngsters arce vital an aoother res-
peet = because 311 is {rom therr ranks that the writers, art-
ists and editors o1 the future are drawn. Ooe of the Lhings
which usually makes ap si story "bad” nomy eyes is 1f it
contains 1 blalani sclenbafie impossibility ar logieal flaw
which the author happily serves up 1n the helief that his
readers will net notice it, ar - prrhapy =0r§e - ip the belierl
that 2 f they do nolies il they wan't care, becauwse 1t doesn't
nmatter.

An example of the sort of thing which 1 mean occurrerd in
the film PLANET OF THE APES. Charliom leston's spaceship s
throwp forward several hundred years wnto the future {T{orget
the exa¢t humber) and lands back on Earth - but the crew don'i
recognise 1t as Earth, for no othes reason Lbao that it 1s
handy for the plet that they shouldn't. HNow, one handy way
Lo recognise ibe Earth would be by Inoking up at t(he sky and
recopn ISing Lhe Moon, Iwt Lhis appartuoity 1s demrerd then by
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“a strapge wist which covers the sky avery pight”. That'a

a bard un¢ Lo swalluow, bul you mighl just get 1t down your
imaginative gullel ¢xcept for one thing- (be Moou appears ino
tbe Bhy just as much by day 38 It dones by Dight. And there
was no mist in the daytime sky. A few vapour trails, perhaps
(probably the samc oner 1 notliced in ALEXANDER THE GREAT and
HOW THE WEST WAS WON). but no mist.

Ancther good clue as to where ithey came from was the spes
themselves. Surely an alert miod. surely evep Charltop Hesatoa”
mind, could have drawn sowe kind of infereoce froo the fact
thar these apes spoke perfect English! With IS accentr!

(The apes, incidentally, seemed to have progressed from 1part-
iculats banana-gobblers to intelligent articulste macbine-tool
makera in & Jew hundred years, At rhat rate they must have
been evolving nearly as fast as the constitution of the British
Science Fiction Association. They were able to make rifles
ond Reemfd able tO Lurn their willing hunds tO woylhing -

at least, thetr fiapgers were willing. but 1 aoticed that their
thunbs were appased. )

Ip coutrast to the iaanities of PLANET OF THE ADES, Pierre
Boulle has written a rather nice movcl cellvd GARDEN ON THE
@DON, 1in which Japao 38 ahle to win the race to the Moon by
Lhr simple expediezot of oot mmperiog their space rocket with
the means of gelting the crew back Lo Enrth, The final chep-
ter, in which the cosmic kamikaze lays out for hamsel? s
11tile garden composed of ocop rock and persomal trinkets
aod then commits Ruinide, scemed to me ta be firet class af.

Op tb1a subject of etupid, careless (laws, the TV series
STAR TREE ie spnother wioner. Apd |'m not telking nbout. the
grammatical Idigsyocracies of ihe opening volce-ovuer
boldly split inftnitives that no man has split before
talked Al leogth at varicns cooventiona ebout the atraoge
command Strur.fure ¢f the Starship FAterprige, an T won'tc
%0 1pto it agein. Not much enyway. As yob koow, there are
hundreds of people on tbat ship, but tbe chain of command
s#eus tobhe such thal when (be Captain and ¥irst Diflcer are
otherwise engaged, which They frequently are, the Chief Fng-
ineer takes over: and when he 1= crawling uoder the floor,
pirsod y adjusting the oain drive system - by re-mrraogiog
plastiec Lego hlocks = the Wedical Officer takes over!

That & wcird vnough, but ir has lately accurred Lo oo
that as all the adventures take place when Kirk, Spnek, Sentty
and McCoy are all on duty sssuming they work an eight hour
shift the Enterprise must have two other complete crews that
wi never wee, to whom notbing ever happéns!

[f Jim Blish ever feels like inc.uding a satirical piece
anopg his Star Trek bochs, 1 ofler him (he iden of writing
ahont 2 chap called, say, Arnald Dinkeischmaltz, who has heen
nighr-anift commander of the Enterprice for years, and whp
became parancrd through boredom, and the fact that the day
ahift map - Captain Kirk - gets all the fun, all the women,
and all Lhe glory.
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1 was talking about mew young si readers, and what they
like about the game. My own children enjoyed PLANET OF THE
APES and STAR TREE, and whep 1 tried pointing out sooe of the
flaws 1 have jJust memtioned they said, quite reasosably, that
the apes bad to speak English otherwise the people watching
the film wouldn't have understood them. They could see the
flaws, when they were pointed out, but were willing to accept
them in order to get the other things they like: the other-
worldliness, the colour, the glamour, the new concepts, the
advanture, the strangeness, the sense of other places and
other times,

And 1 found 1 was rather sad in way. A& good religion
would be one in which belie{ was strengtheped by epquiry;
to my mind, 3 piece of sf shounld be consatructed in tbe same
way. The fact that &0 muchb of it 16n’t conatructed in this
way wight account for ancther phenomenon | have noticed.
This i= that 211 children are sf fans by instinct zad then
at a later stage, usually about puberty, most of them cease
to be sf fans., Because of the timing of this change of heart,
1 once wrote a carelully worked-out fanzine piece §n which
T attributed the swing away from sf to the dawning of Bex-
uality; but Lt could also be that it is cmuused by mothing
more than the dawning of reason and the ¢ritical Laculey.

The sad thing is that tbere is no need for faulty workman-
ship fn the building of a story. By working harder, taking
more time, thinking barder, the suthor couwld, in almost every
case, Tind a way to solve all the logical problems iv the
constryction of a1 atory - and at the same time retain, ar
even enhance, those gqualities ! wentiooned: the other-
worldliness, the colour, the glamour, the new copcepts, the
adventure, the strangeness, the sense of other places and
other times. And 31 he can't f1nd a way to solve all those
problems, thie means that the story should never be written.

1 am, of course, assumiog that it ah't the flawed nature
of mapy stories which is the migaet for new readers., 1t is
only when you have been readijog the stuff for 2 lang time that
you can appreciate the real af kitseh for its own gbastliness.
An old favourite of mine is the 1ine of dialogue which was
discovered nmany years ago, I think by Ken Bulmer., and which
went: “°Rat!' he bissed". Now how do you biss “vat"?

Perhaps paradoxically, after talking about the flass which
cut dawn the number of re¢ruits for sf, it is worth mentioning
some characteristics of the congciously “good" o which [ bel-
jeve to have a similar effect. During the 1ast decade or so
there has been 3 move away from the old hard scie¢nces and
towards the social aod biologica) sciences. Thig ian't a bad
thing 1n itsel?, but it has somebow led to si adopting 2
negative approach to the fyture. Authors tepd to look at
the future through worose-coloured spectacles; but I leel
that doom stories can only be appreciated when mixed Lp -
lake All-Bran - to provide roughage in a diet of optimism,
{To go right off the subject for 2 moment, 1 wonder how many
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people have been put off teking up astronomy for a hobhby by
the fact thatx they couldn't discuss it #ith otber pesople,
because they didp't know how to proaounce the namer of the
stars. There is one star in particular that 1 avoided men-
tioning becauvse [ didn*t know if I should call it Aldebaran
or 4ldee-baran, In order to be able even ta think sbout it,
1 christened it All-Bran. Perbaps 1 had decided that it was
a regular variable.}

Doom staries are part of the sf trend towards contemporary
social remlism, and they proliferate largely because the sur-
est way to arrive at a doow progonosis is to try solviag tom-
orrow's problems with today'es resources. This is an attempt
at realism, of ¢ourse, but ¢ more real realism could predict
escalation of cur problem-solving sbility as well as ap esc-
alatiop of our problems. That's harder to do because. by
and large, we can sep tomorrow’'s prablemss qoite well, whereas
tomorrow’s molutions are hlddep from us. Tbe point I'm
trying to make 13 that the vita) new recruite to the sf field
are 1lkely to be turped away 1f tbey come to think of 1t as
a literature of disaster.

The sames thing mighi be said of the tendency sose autbors
have towards writing sf novels which become more &nd more
like ordipnary novele, and less and less like sf. I was going
this way in my owp work, until it dawned on me that the only
reason a person picka up an sf novel in preference to a maio-
stream novel 19 that he expecte it to be different from a
miiastream povel.

Authors who go in for thise literary unisex - books that
aTe peither &I Dor maibstream, or which are both - feel a
compulsion studiougly to omit gll the traditional props of
the sf story. Spaceships become taboo. Time Gachises becone
taboa, Extra-terrestrials become taboo - excepL, perhsps, s
philosophical sounding boards, who mre supposed to have been
borp it atnother galaxy, but can hapdle the Epglish subjunctive
like Qxford dors,

Properly done, this kind of story has its place - after
ell, sf 15 a very flexible and accommodatiog fisld - but it
rarely seems to achieve its objectives. Peorhaps s writar wbo
has bad hig grounding in the pulp magazines never quite man-—
ages to sheke off that thick, dusty, choking, evocative smell
that ap old ASTOUNDING exudes.

Well, that's about (t. 1 think thet what I've beea try-
ing to say i that the 013 traditionnl sf had it3 good elements,
and its bad elements. And tbat one of the tasks of every sf
suthor today shovld be to examine these elements very carefully:
that he should retain and develop the truly good: that he
should discard the truly bed; and that be should be very
clear in his oind abaut which 13 which.

===Bob Shaw

(This is the text of Bob Shaw's Tyaecon Guest of Honour Speech;
it tirst appeared in GOBLIN'S GROTTO 1, and ig re-printed by
permigsion of the editor, Ian ¥Williams.)



SCIENCE OR FICTION

Tony Sudbery

Science fiction writers, apd writers about scieace fictien,
vilen seem (o feel 3 ension betwern lhe (wo words that are
yoked together in tbhe name of the genre. Science, th: feel-
iog goes. is svience: a mechaoical, Ilnhuman thing, full of
faers, Figtion, on the nther hand, is literature, a part of
Art aod therefore tolally opposed to science., $§0 if =@ ds
Tiction, ay it surely (5, how fuo 3t have any relatioo with
science?

One of the writers who displays thia fceling of Lension
is Brian Aldiss, who thought il necessary [0 sure readers
of his anthology PENGULIN SCIENCE FICTION that "science ficltom
- the fact oeeds vmphesisiog - 15 N0 more written for sclen-
1ists nod techouloglists then ghost stories were written far
ghaost''. Now there's 2 nice knock-down argument for vou!
Well, almost; 1 feel obligud to play the pedant and point out
u false analugy. GhOST Slorics e proeswmably wratten for
people who are interested in ghoste, and 1t seems reascoable
op the face of it to suppost that scicnce fiction 1S uricten
for people who are interested in science. Brian Aldiss,
hawever, makes it guite clear that he is not at all 1nleresied
10 science. Ib this essay he goés ON Lo rémark Chat

“...twa main streams flow through s, the
scicotifie and rhe whimsical. Or tbe empirtic
and the runcible, 3f you prefer These twp
streams often mioglc inkeparably in one stary
. .botl {o distinguish them they are best named
after their two most notable exponcnls and
celled the Kellsiao and che Carrollian. Ny
con{ueniion I8 that sf owea a grecater debt Lo
Lewis Carroll tham to H.G Wells; which &
why T believe that 7 appeal is more to the
layman than the baffin.” (2)

Uy contention ia that these two Xbreams minglé insepar—
ably 1n science itself, and that one of the functions of s
18 ta draw attention to - cven, perhaps, ta keep alive - the
runcible c¢lements tn sc¢ienrce. This is an old cliche among
5T readers: arcience tells us wonpderful things about 1he world
- that°'ge what it's for - agd sf helps to stimulate the seuse
of wonder. Bot Lhat's nal how Briap Aldiss sees it:

‘R wonderland, thal's sf, 3 realm of the curions,
through which a fweniicth century reader wanders
1ike a terylepe-clad Alice. Wyself, 1 like this

v



TONY SUDBERY 23

facet of st greatly, preferring it to

the sort of “Popular Science” side. 1°4

a5 lief hear how crazy the world is as

bow fast it progresses technologically.” (8)

It's sad that all that the scientific side of ¢f cap do
for Brisn Alaiss 3 to tell him how fast the world is progress-
ing techoologically. This is not the only place where be
equates sciepce with techaclogy, regarding it me sometbing
whose function is to produce gadgeta. I'm nat aure whether
he knows that acience, as pure faquiry motlvated simply by
wonder about the world, exists.

Similer commente apply to Mark Adlard's stricturas on
“ideas” in 31

“Poh) eeid, in ¢edence, that m writer hed
to bave what he...called "deas"...¥hat he
waans is wp imagioary ibvebtion...Tnvant
& better mousetrap and Pohl will best n
path to your door." {4)

Like Adlard and Aldias, 1 am bored atiff by gadgetry.
But gadget stories and engine¢ering flction do not, for me nt
least, amount to science fiction. Real sc¢ience fiction gives
ue not ao iden for & new gadget. but a genuipely joteresting
and intellectually =timulating scientific gpeculation, ar
else an imaginative realisation of a ecientitic truth. Aldiss
does 1in fact racognise thia latter function:

"A writer's buslness is to digest new tbings
and make imaginative experience of them. My
owb story, "Paor Little Warrlor!™, bega
ac actempt to bring to imaginative life n
dinosaur bome 1 found in n wuomews.™ (5)

but thix is u rare lepse from bhis sormmlly couslatent ldeo-
logical-objectionp to science,

1 suspect thet thig hogtility arises from the standard
romantic objection to mny form of scientific fnguiry, which
seems to have become an orthodoxy demanding essent from all
sf writers, even those whogse natural temperament makes them
aywpathetic to science. James Blish, for eéxample, n man with
¢ wide kpowledge of and deep interest in the gciences, a
critic who pounces tiercely on any sclentific inaccuracy in
an sf story, and one of sf's foremoat theorists, obviously
tenele that the presence of scieoce in fiction Is incobgruous
and needs some explanation, Here is his subtle and ingenicus
Bccount :

“Short stories of eny kind are like tattaos:
tbaugh they nre on public dimplay, tbey come
ioto bejog to ideptify the self to the self...
The sciance tiction writer choodes, to
symbolise b real world, the trappiogs of
science and technology, and in 50 far as the
reader is unfamiliar with these, so will the
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story seem ouire to ham. 1t iy commonplace
for outsiders to ash sclence TICtion writers
‘Where da you get hase crazy i1deas?” and to
regard Lhe bubitua) readers of science
fictinn alsa as ralher far off the cowmon
ground. Yet it is ot remlly the ideas that
are“crazy', bul tbe trappings. oot the ass-
umptions, but the scenery., Instead of Main
Street - an 1tself aoly a symbol - we are
given Wars, or the future

11 is not evep essential rhat the aymbols be
used correctly, although most conscientious
sc¢ience ficlion writers try to get them rigb
in order to lure the rcader iolo fhe nrcessary
suspensloa of disbelief.,,

The absolutely essential honesty, however,
muyL lie whore Lt has to lie in all fictioo
honesty to the assumplions, nor Lo Lhe trap-
pings. This brings us back, inevaitably, to
Lhe often quotled definition by Theodore
Sturgeon:

A gaod scicner [ictjop stoury is e siory
about human heings, with a human problem,
and a bumen solutioo, wbich would not bave
happened 8l a1l wilbout its scicntific coulent.

Tbhis is m laudable and workable rulc of thumb,

1t seems to me, 0% long a3 Lhe wrilér 18 aware

that the "acience centeat” 18 only another

foro of tattoo design, diffcring lo delail but

notl in nature from thoAe adopted by the writers
af all other kinds of fictioo.

Viewed 1p this light, the writiog aof scieunce

tiction is ao activily which candel osefully

he divoreed by the eritic Trom the matnsiream
at fictian writing, or from artistic creation
ag a whele.” (6)

Subtle and ingeoious - apd unconvinciog, 1 think. Blisb
seems to feel a need to apologise for the “sc¢leénce voutenl':
he is embarrassed by the posstibility that an RM writér might
B¢ intrresicd ih Lapick which 4o nat interest orher ficrian
writers. 1y making the :cicoce content merely “trappingsa”
1p which more conveotional concerss are trickcd ovt, and
denying auny ioterest in it for L1TIR nwn sakeé, he relisven
his emharrassmenr and arrlves at the comfartiag conclusion
that he is really no different from all the other boys, and
that he is nont doing anything special at all. But in dolog
sa | think he falsifies the actual con¢rrns of & number of
centrally importsnt sf writers, jacluding himself. Much of
bhis owp writing is impregoaled with an cbvisus iaterest in
the scientific "Lruppings” for their own sake, to such an
entent that 1t beromes quate misleading to call them
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trappings. It 1% hard to accept thc description of Wars, or
of the ifuture, as mere alrernsrive sceoeries for which Main
Street could ¢wslly bu subetituted, when tbe whole paint of
50 many af atories 18 that Murs, or the future, will e
different from Maip Street.

1t is strange that Alisb shovld be mebamod of haviog =
widor raoge of intereat thsn s majaRiream author. For 1
wnuidn®t went to deny that the ipterests of af ijoclude tbose
of otter types of fiction - or, as Jyubs Brunser bas pul It,
that: “"scignce floction, like all fiction, is about people"
{though such a danial counld, perhaps, he made: one could
point to Olaf Stapludon and Jorge Luis Borges me authors of
far from negligible fiction that is wot about peoptc =t all).
Tbe poiot ia that it doesn't follow that st mus be y
wboul people. 1 ap gratified to fiod support tor thie view
coming from a poet whase coonection with the wt field 1s
sligbt. Here is Peter Redgrove on the appeal of mf.

“Sf at ite best is a place where tbe moderp
realising imugination is very much =T work,
1t is mas loterested in thiogs and the ways
they work as science is. bul unlike scisnce
1t invelves the spectator tou, the person,
the feeliugs - so that facts are not just
things, Sul meaglogs wlsd, SI xhows that
matter and spirit are the two sides of the
osc coin~ thils 15 what "litcrature” is
abnut too., 1t 18 a hridge between acience
and poetry; it is as interested ip the
sheer presence und working af ihingae as
both science and poetry At ite best, 1t
becomea postry, at 115 bhest modern poetry
becomes like sf. Both are interested,
intencely dnvolved In the Rheer "thingneaa™
of things, botb try and woite feeliog aund
fact.” (7)

Thia 3R the most cohylincing und satiafylog statement of
what &f is al) about that ['ve ever seen. It is refreshiog
te he reminded that Lthere is oo disgrace o wunting Lo focus
havrd on thainga, rather than penple, sometimes. And Redgrove's
formulation brings to mind other sayiogs by the writers 1
haye been dlkagreeing with: 1 think aof James Bltah calling
the General Theory of Relativity "a glorious piece of peetry”,
aod of tbe epthusiasm for Olat Stapledon that 1s shared by
Mark Adlard and Brian AMd183, even thaugh he desala with unden-
iably scilentific concepts and interests. In STAR MAKEA, for
example, Stapledon is pursving au interest in the stars
which he aharcs «ith the part and the acieplist, and he
esplores thia interest by telling storiea about rhem.

Poets and acientists tell steries, too - scientists mare
aftcen then poets - but their matn copcern iz to give exact,
true descriplions of things. The sl writer's yspaculations

(Concluded on p 14)



THE INFINITY BOX

UNIVIRSE 3 editen by Terry Carr  (Fandaon Bouse, 1973; 180pp: £5.95)
Reviewed by Barry Gillam

WIVERSE 3 3s the best aunber yet of Terry Carr's original fictien
anthology The first tso, which appeared ss paperback origioals fram
A2e, wore disTinguished only by their blandvess. The few excepticas
were the two Lafferty stories. an ingenicus Wolfe jape and oice if simple
drawings by Ala¢ia Augtin. Even the Joanna Russ stories wore dis-
appolntIng.

What INIVERSE 3 has over the earlier issue is, really, just & siogle
slory; but that story 1s so good that 1t cutweighs the usual medioc-
rity of the Mulk of the anthology.

The delightful anamly is Gene Wolfe's “The Death of Dy. Island™,
which, as you have doubtless read, s an invecsion of hizs excellant
"The Island of Or. Deatb and Other Stories™ (in ORBIT 7). Whar is
amazing 1€ 00t Ooly the quality of mesmr:v{em i 1t is o way 2
sequel) but the extent to which a of tham il botb
pleces,

Tackie, the poung boy who was the prorsgoniet of “teland” ook
refuge in a Dr. Moreau-like pulp adventure when his mother meglected him
Ior her own drug-induced refuge. The bop's fantacies of rhe stermal
slruggle betseen the beroi¢ Captein Ransam and evil Or. Death
frawed a twisted mrror image of his mother's world, in which ber yung,
handaone beau brought sphetamives and her old, kindly doctor tried to
cestore her ta health.

Nicholas, the young boy who is the protagonist of 'Death”, is
livang ¢n & amll, wondrous fsland with ted other youwsg peychiatric
patients. By means of a miraculous future technology. the weather
responds to the moods of the inhabitants, who ire watched over by ao
abmost omnipresent spirit. 'Dr. Island’. The patients are learming
how to re-enter a cammm:ty by interacting with each othwr.

Basically, thep, "Island” dealt with the umgination &3 a self-
destructive force, while "Death' deals with the imagination as a socially
therapeutic force. o “lsland”, the attempt to make fantagics real was
geen a5 a breatdown of the body 23 well as the mind: a drug whose
alow potson had not yet tarmed Tackie sithough it had, over the years.
weghened and finally consumed his mother. But in 'Death”, as in Disney
and Shakespeare, the heavens literally reflect the smotions of the
men beReath them.

The §sland in the ezrlier story created a multiple tsolavion,
physical, sncia) and itellsctual, fram wbich the boy and his mother

- 26
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oould egcape oply into the immgnination. The island in the second story
i3 there only for its inhabitants. It is & mchine decigned for their
well-being, mental as well as physical. The bare, wintry New England
igland of the first story 1s quite a contrast to the waym, sunny, tropic
tele of the second,

‘The island of the firgt atory isnlsted jte inhahitants not only
from the outside, but also from each other. There was much less dialogue
batweet Tarkde and biz mother, har gistérs or ber lover that bet-
ween Tackie and his inaginary charscters. 1In the costume party which
Tackie's amts hoped would merk his snther's return to society, everp-
one becams anonywous: a girl on acid telked ainlessly to the men stand-
ing in the shadowy corners of the roam. The islend of the asscond
story brings its dwellers together because they mre restricted to much
% amll space. Al) the displacesent and aliepation has taken place
before tbe story begina. Nicholas has had the balves of his brain pep-
arated to Stop his seizures. Diana bas already been rejected by her
fui:l_v and Ignacio bas left e unspecifled fportant niche ip society,

The work of their stay oo the igland ic towards reconciliation.

Nicholas wust learn to live with oth his identities, and lgnacio and
Mana st learn to 1ive with sach other

Their success is only partizl, but tbheo the dissolutiob of Takie
saz only partisl. Doth stories end ambiguously Thelr quumr tlmah
is un;uestiomhle ‘The chnru:tm may not he exceptional,

iy that is a h:lsnhnl luu:lmle
ig depl.l:ted elftectively m mv.\ngl.y (n the very bumd drama of ite
matienta.

The protagonist of Edgar Pangborn's “The World is » Sphere” is a
lagislator in a futore empire which is ylelding inexoeailly to the dark-
066 of tyranhy. Pangbomi’s foet-catastrophe world is an America o
which the shppes of the land masses, like their nampes, have been melted
into strange, but still vaguely familiar forms. It is & world of men
who, ublike thelr wadieve] oounterparts, ere mware that they live in an
wter-regmm, The detatls of this land halfway between stagnation and
rejuvenation are not pew; emperors hauing themeelves deified, trying to
pack the assembly with thelr relatives, toying with the restieas slave
population. But Pangborn In this atory is nerticulerly suceaesful at
axgesting the mind of big protagonist, who aees clearly that social,
polatical, scientific and religions ideas are of a pilece; that the
maes peychology of acting ob ope's beliefs snd belleving 10 justily
ohe's acts is a cycle that oust be broken if progress ia ever to be
initiated Pangtorn's flair for the drammtic gesture and the precise,
evocative gymbol have seldom deea better displayed.

Robert Silvarberg's "Hany Hansiods” is 4 time tyavel comedy that
bears distant kinship to UP THE LINE. 1t might mor accurately be
called n temporal hedroom farce. Silverberg quickly gets the stage with

the characters’ backgrounds, like rubber humpers in a pinball machine.
'rhen he paints their desires: murderous, Tustful, primary colours
that wi2) 1ight up oheo hit. And s he shoota the characters,
touncing off each other and their self-contradictory status in tima,
The control of amtion in the story i admirable. Silverberg uses a
saries of short, cinamtic mcenmes, beginning in efficient procession
and rising to click—clack oomic speed. He amplms a wunth, flat
carration shich switchee frti scene to econe Like a televisica from
charmel to channsl all covering tbe same oews event, but each with a
differeat narration and point of view. Soch technical fecility 1s a
delight to watch,
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The same cannot he sald for the other four stories here. Geo.
Alwc Effinger explores the problema of the artist of the future ip 'The
Ghost Writer”. Ross Rocklymme posits en elahorate programee to velieve
maolind of it8 anxieties and bates in “Rendy-Tandy Man“. Bryant
offers a little lewon co the individual's fight againat tThe restrains
of aciety 10"The Legend of Cougar lou Landis”. Abd Gordon Exlund
imokes Oharles Dickens - to little avail - io “Fres City Blyes”.

INIVERSE 3 ¢antalns two fine atorles and cne supert oo, The latter,
ane of the best stories of 1973, is Geoe Wolfe's "The Déath of Dr.
Island". Enough sid.

FRANKENSTETR UNBOIND by Brian W. Aldiss (Jonathan Cape, 1923; 18dpp.
£2.25; 1SN O 224 C0A0B 4)
Reviesed by Mack Adlard

This is a marvellous novel. Criticlem ig dumb. [ feel as ii, uooom-
scicusly, I have beep waiting for Brian Aldiss to write tbis book,

The epigraphs, like everything else in the book and unlike sawe
‘literary' seisnce fiction, mre apposite to the theme. Sama egoaising
lices fram Byron arw camplemanted by some wall-chosan advies frap

an the painting of strickes faces. This confirme our expect-
ation that the tiction, degpite its futurigtic setting, will draw its
Lospiratioo from that blend of melancholy and tormest which was invented
by tha Ramastic Moverent.

Part One beginsg with 2 huge and easy confidence, in the foem of &
letter from Joseph Bodeuland to his wife, fram which we learn wost of
the things we Deed to know about the year 2000, Thare arw camial
references to futuristic thingumjigs - CompC, a dolphio belpiog the
kide to swim, Locressing iodustrislieation, and what mot, But the
main point, which is repeated, is that “the Tabric of space/time has
heen ryptured”. Then Joe Bodenland dissppears in a Time—slip.

With the premisss thus economically dealt with, Aldiss gets domn to
the resl busingss. Part Two (The Tape Journal of Joseph Bodenland)
ogrises the rest of the book, and is the body of the novel.

Joa finda himeel!f oo the shores of Lake Ceneva (Lac Lawan)in 1816

e has & drink with a"lean-visaged but elegant man ip dark clothes™,

who Seans troubled by the trial of one Justine Moritz for murder, It
transpires that the pame of this gloamy individual ig ¥ictor Prankenstein,
and Jae s0on has an opportusity of seeing the mmster. Joe begias

to feel that he ig jn the preseoce of a oytd, and that be himself

might be mythical. Be sells his uraniusm watch, and reccgnises this

as a symiplic action. He decides that be oust destroy Frankenatein’s
work, and travels east along the lake to the ¥illa Deodatl.

Aldies' pecreation of the Byrooic mepage at the Villa Deodati is
breathtaking in its beilliance. Every touch, evary faint ouance, is
emctly right. Here they are, as they lived: the breathing 1ikenesctes
of the hypersensitive Swlley, the pensive Mary Godwin, the giggling
Claire Clarmmont, and the ahwurd Polidori {who in out time has undergone
apothecsis a8 the father of vampire stories).



REVIENS 28

But the recreaticon of Byrob 1s an incredible achievemsnt. Fe
limps straight af? the page and slashea the claret into your glass.
This L= the nearest enyooe dllmrmmhm'ilgﬂmtjtmuhe
to be inajde the villa moﬁti a8 the guest of Byron

Aldiss has Induced somt of the sparkle into Byron's <odversatioo
by taking the add phrase from his postry and the letters ('There is
42 tide in the a ffairs of women which, taken at the flood, lesds Cod
knows wbere..."). This is quite legitimate, particularly as Byron
(1ik= Haningwmy) used his good things over and over sgainp, But
Aldiss has caunght the very manner of Byroo in dozeng of imaginary
utterances (“Na can mlways shoot each other later, if oeeds be":
"the rawn holds up, tut seldam "). This resurrecied Byroo is a
tour de force which cust omke Quenoel),[ris Origo. snd all the
other Byvavic body-enatchers, sweat with eovy.

The historical characters were so real that | sas distres==d when
Mary te upfaithful to Swlley, ind wllows Joe 1o make love to ber,

Thesa wpisodes prasent Aldiss with e superb opportunity of recap-
itnlating, in bumen terws, scme parts of that llterary istory which
bt las dealt with in BILLICN YEAR SPREE. Thus Shelley tells Byrom of
his cooversation with "0ld Erasus Durwin®; Uary tells Jos about the
late-night coovergations at the Villa Deodati, about Polidari‘s ghoat-
stories, and of how she dreamed of Franksmstein just as Hormce Walpole
had drepmeq ¢f Otrante. By obe of thoee master-etrokes which the

1 fiction f makes Aldies is sble to “prowve"
that the ceatral thesis of BILLIOY YEAR SPREE has bewn coofirwed- Joe
tells Wary Godwin that in ihe twmty-firgt cestury her novel about

in is regarded as the first povel of science fictiomn.
(There are many tiny echoes of BILLICN YEAR SPREE in the novel: the
migty porthern landscape reminds Joe of the paintings of Friedrich: the
clty to which the mnosters make their way 15 alwoet certalbly takeo
from Piranesi's engravings of the Carcerl Suite.)

Jot eeeks out Praokensteln. Frankenstain tells him of CorTespod-
dence with Michae! Faraday, a viiit from Hurphrey Davy, and he quotes
Shelley. Joe goes up to the lahorstory, and sees the famle mwnster
(a mate For the first mnster) saiting to be brought to life. Tha
uwnatural horror of Prankspstein’s sork (s 1plied, and no sore thap
implied, by the comjunction with a natura) phenamencn “On the gtool by
the slde of the famle stood a jur with flowers in 1t, ¢rimsoo and
yellow,™

Joe falls oo his knees, weeps, and calls aloud to God. 1In this
unnatyral monster he sees the first fruite of that "“Frankengtein
mentality” which will hring 9o much tragedy to the world in the pext two
centuries,

later, Joe sees the famle and male mrmsters performing a ghastly
danca around Frankenstain's towsr. The disintegration of space/time
contioues, Bnd two MOORS $afl in the Sky. One moon 16 & Crescent, the
cther almst ful), and they gaze down oo the copulgting wonsters like
two eyes, ooe hali—closed The is a sodern ¥alpurgisnacht. The
immgiogtive Erip 00 this entire episode has tha ceriainly of genius,

Joe pursues the monstere into that icy landscape whach Mary Godwin
tad described. {1 remapter Anna Kavan's cbeesajon with 2 suniler land—
scape, and that she alao appears in Aldiss’ recent fiction as a loved
figure; and that 1 cao‘t help remembering Normao Mailer's fictional
courtship of a dead but desired woab.) Ra finally mamages 10 destroy
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hoth the mongter and its mate. The dying monster speaks: ™. . .though
you ek to bury me, yet will you contimmlly resurrect me! Onca 1
inbound, I am umboonded

The povel has mmerous layers of irony and sophistication.

There iz a nice lrony in the title, For the ancient Greeks,
HOUND showed 3 man punished rord.efyingth!@ds sary
Godwin called her novel FRANKENSTEIN. OR THE HMIMFRN PROMETREUS
Shortly afterwards, Shelley finished PROMETEENS UNBOUKD, in which the
hero 18 a champian "of mankind. Aldiss glves us FRANKENSTEIN UNEOUD
25 the scourge of mankind.

But tbw novel is mxh more subtle than that. This is oot &
Bigpligtic nore) tract.

For exanple: Frankeastein 1s explicitly dafferentitated frus Faust,
and 18 described as 2 man seeking knowledge, not power chrougn knowledge.
s1milarly, In creating life through means otber than sexus) CORgress
he wanted to produce abeing without an Inhl'nl nature and without guilt.
The maih theme seems to be that ''When kmowl beccnes £
Into sclepce, then it does take un a lite of its own, ottn alien to
the human sparit that coocelved 1

But this general standpoint is modified by otber views: Mary
strokes the back of the plastic seat of Joe's car, and sodder shat
beautiful 3nima) the material came fram; ( - “one of the many tempting
gifts of Frankenatein's heirs"); Joe, who has lwairiated in the time-
less and trafficless streets of Geneva, discovers the ather side of the
pre-jpdustrial century when he is thromn into cne of fte prisons.

BILLICN YEAR SPREE and FRANXENSTEIN INBOUND have burst into the
sky like a double star. The appesrance of eitha alome would heve been
4 cause for wonder. The appearance of both together is alupst unbal-
fjevable. These twa books have deliwered too parfactly aitsd kicks,
mscular and elegant, to indicate the direction in which science fiction
is going o proceed.

But that raises other jscues,

1 continue to open FRANKENSTEIN UNBOUND at randan. 1 take my bat off

MALEVIL by Robert Merle; translated fram the French by Cerek Coltman
{(Machael Jooeph, £4.50)
Reviewsd by Brian W. Aldiss

Bow about & new definition of science fiction? It's about things
£OLNg wrDNng .

Tou can’t deny that the definitioo covers a lot of ground. [t
covers MALEVIL, for instance, although thiz is ane of thoss novela
which 18 pot 1s9ued s =clence fictiop®; but. as Coofucius eaas, sf
ig generally a publigher's lahel in any case.

Robert Merle is the author of DAY OF THE DOLFHIN, which was made
into a govie. MALEVIL may well be jntended as movie material; at
least §t Is designed as 2 big and plushy best-seller, and built as such,
but the foundations are good and #0lid, embedded io the rock of
catast rophe,
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Pmmasuve] Comte, the rugped centra) charscter, inherltf the castle of
Walevil Be proceeds to rustore it from its ruine atate, waing it as
hegdqumrsre for hie fwrming activitieR. The cellara and dungeons
REYVE as granaric<, as well as an animal hosoital. Conte le woved by
poserful ancestral feelings for his land, This spirit, which pervades
the hook, gives it itk caellenar, londing streogth to much that might
otherwise séwm (wer—iamiliar.

Th=x (he haph 16 drpped. The civiligen world Ls wiped out. bore
particularly, Fraoce 18 wiped out. The action, the author s thought,
Mwwr moves beyood Frunne, or, tor that matter, bryond Lhe smll reginn
Of France which cipIres upon [(he caxile of m-m Lself. ™Te local
scene 1s carefully drawn, though never too precisely placed.

Alwosr /11 1ife, lwmun, animal, vegetable, 18 wiped out. Only
Malevil, sheltered by its cliffs, survives, although the Lohabitants are
almost cooked. Bere the veterap sf reader will find reasao for camplaint,
levawa: 3ittle carv ip taken to establish the autheoticity of
the science iovnlved. 1t appears - Merle is none too specific —
thmt ane litbiun bamb is detocated twenty-five miles above Paris, and
that bix Ix coougb 1o obliterate all Praoce. As if this werr mot
hard enoagh to credit. [here 18 Mo ceswltant radicactivity. and the
ruin that eventually talls 18 pure because the lithium borb was clean.
Werle seams oot to realise that “clean” 15 a relative term.

However doubtful Merle's facts may be, his feeling for what would
hapgen mt ¥alevil after the catastropbe is sar, The ipitiad shock,
and then the cwwovery, 85 0 Kind of mnastic Tife establisnes Liself,
15 the central part of the hook. At least he oever tothers us with
any spuculations as to whetber the bomb was & Juigement; he gets oa
with hia grand and letauncly tale.

{rmte 12 ar FIrRt almst unable W deal wicth the situation, but
bhis 0)@ peasant cock, La Meoon, remains fimly to cootrol. She, and
the olher mawhers Of the howsehold, are drawn with affcctlon, alihough
too many of them tend Lwarts Rlervotypen, the anrteoning of a]mmt
ul] survivor-type oovels; we bave the G ist, the apti-O
Lhe young meo wbo must prove bimeelf, and so ca.

There 1% also 3 ged dem) about religion and alvut Jeaderhip. Tt
12 & matrer tor peronal [asre whelher one carea for there rwn
lques. 1 Tound, somewhar to my Rurprise, that [ enjoyed the religiows
debates, oo doubt because they clearly matter to Merle. Thbe woet for-
midable cnumy of Malevil to arise is a fakc priest, Fulhery, shn
401763 pewer in Che nearby town (Lhe sirvival of which 18 none too
oconvincing). Fulbert and (e are oppnasd. yet thelr ten chararters
we ot unalike. Although Fulbert 13 an impostor, he pevertheless
hat 2 stroog religious drive. Cowte bas no time for religion. neverthe-
leas, b 15 forced by circumstance to prosmte himrl! Lo holy orders,
and deriws strength from [unciioniog in That capacity. Such aoneemns
are pousual 1n Such booka, ut here they lend seriousness to what is
geoerally cerely eensational .

The reat of the lomg hiwk 1R ancupied with the gestrict (on of
enamies and the cultivation of the land. Perhaps towerde the end &
reader peods extra patience, bt the hest acepes ambody Merle®s strong
respect for leadership and affinities of eartb, Here te evibces a deep
vein of (b ramanlic feeling which is presen! in every catastropbe
navel ever wrilten.

This ony wost freely io aome of the early pastages, where impulses
for crmlmnd and territory run tagelber, when Comte, wilh young Thomas,
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goes to challenge gipsy troglodytes whv have gftolen bis aare; this sxiis
the key for the struggle that follows, o which the gipsics are detested.
and Cowmte takes over their fortrees, their goods, and thuir ween.

Chief famale capture is Miette, n buxom young warmn whom Morie

describes roughly in the terms be would use for the mare - “aquarely

cut shoulders, bremsts bigh wd rounded like bossed shields, high
Mitiocks, well-musclod Ly - amd, to incresss: her animality, ber
creatar inflicts ctness an her. Conte takes Miette back to his
castle, where she is shared around 11berally.

50 the atastrophe is poL the centn: of the honk. 1t merely foome
a mtage on which Wrlc's large and swomewist cumbrous £1gures perform.
Cnltman's trenslation 1nto American Prglish 1s good, though it
too dnes not escape curbrousness at times

The owel s dominant inage, Che castle uilt by 1he Black Prioce,
amnating ite surraundingR, 16 a strangely medieval one. It is
effectiwe at the coRt of making the nmovel seem rather old-fashioned.
The care that has gone into building the novel is also old-fashioned.
You may feel, as 1 dad shen 1 closed the book, that thess:: are virtues
malwr thup defocts.

*{Although 1t should be pointed cut to those who doo't already know,
that MALEVIL is the nowel which, by sharing first place io the Jolm
Canmpbel] Avards, prevented 1973 being wntirely Arthur €. Clarke tenerit
Year. (Ed.)

TEN THOUSAND LIGHT YEARS FROM HOME by James Tipirec Jr.  (Ace 60180;

1973; 95¢:; 319pp)
Reviewed hy John Brunner

Teo things combine with chat deceprive appellation “Jr.” ta make ape
OONKtTuCt an Ameginary presence far this man James Tiptree...and at coce
there 1 am fece to face with & qualification I can't eliminate yet:

does one bere deal with a peeudcoym, and has be or aen possibly she
invented that biography of which ip his introductlon to this volum
Harry Harrisoo gives tantalising mippets?

Who knows? Who cares? Back to the afommmilooed elements of
imaginary . Por myself, T am painfully revising an impression
of ham as a youthful povice, due to his cowaruiively reccot arrival in
the sf field (the eerlieat story bere, out of 15, ws copyrighted tn t963)
and the quite astooishing freshoess of his hemt work.

Perhape’s 11's osly by setting 'prestice lales of the type repres—
ented here by "Mame Come Rome” acd “Help” aloogelde (1 woo't apalogise,
1 can't think of a better term) masterpicess Like “And I Amoke And
Fouod Me Here oo the Cold Hill's Side™, rhat nne can appreciate him
rapidly and with what sone sense: of direction Tiptree hag advanced 1rom
the learming 10 the traild-blaszing <rage of his craft. With the wisdos
of hindsight [ wmgwne people may say that they kmew all along this couvld
b2 no callow bny tresh from oollege. 1 dido"t know it “all along™ -
1t'8 anly in reading thia collection that |'ve been able to discem how
personal matarity lights the more recent stories ip a way nothiog else
can surrogate - ut the fact af that deception delights me, as a oon-
Jurer’'s performance would.
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It*a an out-sad-out shawe that Ace Sooks cut B0 Wmny cormers off product -
ioo of this volume that 1bfre isn't even a coutents pege, just a table
of scknouhigamen(s., Put make no mastak:: Lthough the qualily of e
collention a8 indlsputably wneven, 1f wu don't mcquire it pronto you
wl) be gutlty of overlooking the most extraordicary and varied talent
to arrive among us un lo! these meny moons.

OWSH by J.G. Ballard (Jooathan Cape, 1973 €2.25; Z24pp: 138N 0 22¢
00762 3)

VERMILIQN SANDS by J.G. Ballard (Jonathen Cape; 1873; 12.25. 208pp;
ISBN 0 224 00894 3)

Reviewed by David Priogle

1977 mus Rallard yeac 10 Britain, with two new hooks appearing from Cape -
a collection of mrarien, VERMILION SANDS (which had appeared 1o America
two years before) and a new novel, CRASH. The British editioo of
VFRWILION SAMDG gives us the boous of ap extra story, “The Singing
Statwes”, plus o short preface by (he author. Often accumed of
“pessimiax” in the past, Bmllard seams to be forging a new attitude
teward: Lhe fulure in thegd books, Rather than e R1MIng ground or
disaster avwa, Malland increasingly sFes the Tuture as m playgrond,
bowever cerjous and lodeed terrifying the gwwes wmy be. Althougb be
has pever beep a pastorwl or vtopian writer al the st of Uims,
Rallard senvms oo thin evir 10 be woving LUmsands Acrepiance of men's
perversity, hia techaological fall from grace. Lo VERMILION SANIS and
TRASH be gives us two versionz of the "glanoous parudise” of the ocar
future - viopias he can already plimper frop his own sabnrfus home: in
2rinn. Whother they are cqually convincing io their “optimiam™
is another matter.

In hig xtimulating prefacy to VIHMILICN SANDE Ballard says that the
book portraya “a place where 1 wmld he heppy to live”. Yermlion
Sands ig aiburbin writ large- "As the coumtryside vanishes under a top-
dresulog of chunicals, wnd as the citics provide 1ITtle more than an
rban context for teaffie interaset iong, the suburbs are at last coming
into their oom. The skiea are larger, the air more geperous, the clock
leas urgent.” Thie description certainly fite the languourous atanu-
phere of Vermilicn Sands, with its sculptured clouds, musical statves,
verse-transcribers ang peycho-sensilive howsns - & place where it is
Alvays cvening, where the party 15 [ust over, the Searon JUSL fnde
Intevestingly enongh, (JUASH 13 elmd Aet in suburbia, slthough in 3 mare
precisely located zone than VERMILION SANDS. Its landscape 18 that of
uodern ¥est Loodon, dominsted by airport and motorsay- “'Our ceo apart-
mmt house at Draytoo Park stood 2 milc o 1k~ north of the airport (n
& plegsant islund of modern bowsing wnits, landreaped 1) ing stations
and supevmarkets, sielded (rom the distant bulk of London by an anrneas
spur of the nortbeTn circular motormay which flowed past us an its
elegaot concrete pillars.” For all its ondernity and its blue shies,
the world of (RASH is enclosed. The characicru are trapped between
cone re(e walls, bowever spacious, and this gives (RASH e very different
teel to VERMILIGN SANDS. with its reomling vistas af swd-wea and mess
The latter (2 a "ahurh of the the mind” which might be “sameehere
between Arizona and IpanAma Neach™ or located io that '"3000-00le-long
linear city that stretches trm Gibraltar to Glyfads Beach along the
northem shores of the Mediterranean.” 1o short, CRASH - for all its
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attampt to present a perverse utopia - has sowething of the harsimess of
contewporary reality about it, wheress VERMILION SANDS gives us a science-
fictional world soulded by dislre, Who wouldn't rather Tlve th Vermilion
sandt than in Gremler London?

Under tbe veneer of “optimisn” tbese books follow the paticra of all
Pallard's work. The characters are driver by chovssion, they (nact
peychodrums. wid ond W meking (beir peace with the world - however
bizarre the termk of that peace may ter. T aearch for grace im as
oawpulaive in CRASH as it was in THE CHYSTAL WORLD or “"Toe Yoices of Time'".
In this case, tbe protagoorst f(inds grace (of a sort) by fuvlluwing the
loglc of ihe equation “sax X techoology = the futurv, The oachine,
syminlised here by ihe mTor-car. hicum:s ¢roticis, autanobile interiors
become “brwers”. chrome Tittings hecame “altar-pieces”. The desd lichs
of technology take oo pew life, and men‘s creatiocas are suffused coce
worc with bumman meaping.  [n paradoxical mergiog true to the survealist
metal tecames flesh - and more than (lesh  Under the influence of LSD,
the narrator sees motor-cars as angels “waiting for some anvisible
slip-road into the sky”. The crystal symbol returns, ang these traps-
formex] machiovs became chips of eternity, powing oul pretematural
Tight: 1 saw ber aircraft aluwe be oolorway, 3 glass dragontly
carried by the sun. It seamd ta hang motionlessly over ny head, the
propellor roteting slowly like a3 toy atrcraft’s. The light poured
frop its wings in m ceaseless fomtmin.® (oe oo looger bas to visil (e
Jungle kehind Fort Matarre for a vison of eternily - it is right thece
in West london;  concrete and atevl con te ertmbied oo, If mon will
accept his own perversaty, start viewnng his self-made prison a= a play-
ground, then be will attzin grace.

Thic would sPem ta he Ballsrd’s message, bt almost mwinhly the
povel works sgrinst any awch darection oo the suthor's part.
narrator glimpees etemity through the inéluence of a drug, and the
prisoo-walls soon show througb again. The loog catalogue of car=—crush
muttlptions and sranal perversions. which smelines ke the nwel read
e 2 arifoce-Mictional werkion nf fenet, sy ke intendad as an exorcian,
but they have a numbing effect on the reader. The amphasic on machines
makes far a scant treatment of human beinge - tbe women in CRASH might
as well be androids - aod the result is that this Iy the lcast hemnly
interesting of Pallurd's novels Even the hero-villaln Vasghan
(inrendsd as @ dying-goa Tipure whosee diamaberment will fertilise the
motorvays) 18 1esk eomvincing than he mould be.  And although the
narrator bears the author's oame, he 15 little more than a cipber

CRASH ie an infuriating, irritating powel in many ways, hut 1 feel
thar Ballard has not lost his talenl as & writer. MOt enough hes heen
eald abwut his curions Rtyle, which throws together disparate wnmages,
awetimes to the point of contradiction and absurdity. | hke to
call Ballard's proee-style “impressionist’. because it works by pre-
senting several discrete immges in swift swocssiun, cach modifying 1he
whole, This cap sometimes cause 2 Jaogling Of impressions Lo Lhe mind
Mt ot 1t hest 3t works very powerfuliy indeed. A ) exampie
1u1ard. W0 deseribing mioreuy architecture, talks of “the cathadral-
l1ike vaulta of the cverpass, like a giocession of anpty mumarine pens.”
The image af submarine pens following a0 hard wpon that of the rathedral
Jars. But if we allow the tmages to drift into each nthey, we find that
two aspects of the motorvay overfrass have entered cur awareness at the
same time - the beautiful and the wgly, the sublime and the aordid.
This portmoteau image fits the situation of the novel, where the
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protagrmist has suffered both beatific and hellleh visSions under the
influence of the hallucisogen, Often sccused of verbal clumsineas and
poor syntax, Ballard 15 in fact a mester of dense descriptive prose,
soem with well-turned throwaway phrases and haunting parantheses.

#ith asother new novel, called ONCRETE ISLAND, publashed in 1674,
we $t111 have many delights to look forwend to in Ballurd's writing.
Meanuwhile 1 recrymend these books, especially VERMILION SANDS, to thoge
who wish to explore the ever-fascinating ports of call in Ballard's
oontinuing prychological odyseey.

YESTERDAY'S CHILDREN by David Gerrcld (Fabay and Faber; 1974; 21ipp)
Reviewed by Rob Holdstock

AL the 1971 Science Fiction Conventiob ut Worcester, David Qerrold
{on a panel of professional writers) had this to say ahout si:

"I'm & chauvinist to the extent that sf i3, to me

2 literature of idess, of human beings in cooflict
with ideas - 1 don't 1ike to see that litersture
cheapeoed by mmitation science fiction and that's
why I react megatively to things that are advehtures
muSquerading as s1."

This =as, and ramins, a noble sentiment, but ap assessmeot of his latest
book - YESTERCWY'S CHILDREN - raises the question of whether or not
Gerrold 15 prepared to practice what be preachea,

Yor example, a "litorature of ideas”. 7 The United Systams Space-
sbip ROCER BURLINGAME is on routine patrol of the (alaxy - her sensors
pick up a'bogie", an eneamy vessel for rure, and bmediately the ship gives
chase in hy-perspace (at approximately warp factor 135) with intent to
destroy,  The bogle vanishes and is redigcovered near the end of the hook
when - in a crashing clumx - we realise that the “bogie’ isn't as
inappropriate a name for it as we had at first thought. That's iL:
well, no.not 3l) of §t. There is a weak, tired Captain called Brandt,
who gragually concedes oontrol to the strong vital ageressive Farst
Officer, Korie. Korie has his omn ideas about hings - 1ike increasing
the afficiency of the ship, hunling down “bogles” wnth great dedication,
getting promoted, getting big gua shap.  So the First Officer and Captein
are at loggerheads and the Captain loses his pride and the First Officer
loses his cool (often) and his mind.

It 1% very (empting to try to remamber bow many simlar stories have
been written and filmed, set not 1o space twt in the more damestic environ-
ment of the cruel sea. The laughable twist to the story 1s the only
flimsy Justification for the book being sf at all. As for 1duas,
YESTERDAY 'S CHILDREN is not worth o daam,

Literature? The book reads Yike a fleshed-out stege play. For
sore unfathdmable reasoo it is written 10 the present tence. We are
traated to long tracts of pseudo-technological bullshit-

“Prepare to collapse warp.. heutralise the secoodaries
.. -remove the laterlocks...stand by to neutralise. ..
cycle eet at zerc. Begih phasing...™

It 1en°t long beforw the esture mwader recognises the good ship
§ trapscript of this pane] appears 10 WACROULEM 2
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INTHIPRISE, Corruld bhas wraitlen the ultimate STAR TIGK adventuore (1)
makes setting the scone less domnding, of course) and loye bis book wide
open - as was the TV seriex Just menticoed - 1o the criticism snde by
samone of sf once, that too much of (U is imitatioo st, advenlurc rmms-
Queruding as 5T - hey, that was Germld himse 1], of amirse!  Srll

there we go. By his own bootstraps hangs he

w “charecters as 3-dimensional and real as those in mahsiream
fiction" mentioned in Falwr's jacket blurb is not only an insult to the
increasing school of ST wrirers who are concerncd ahuut lhteracy bn all
11s manlfestations, but it jJust i=n't 1@ ahout this took. Certainly
the characters shout and bawl at each other, seethe mightily, and explode
angrly

“"Oh Christ™ He buries his face angraly io bis hands.

''Codrammit 311 wiyway! Son of & bitch! Shit. siir.
hell, hell. held: Aw, shjg!”

For 2 woml (hen: is sllence, ..

Arand! s weakness mngs oo hin Jike a senile dingus, and Korie's
terrible buming passion to BOSS everyooe abowl could hardly Wa- wone
clearly illustroted. Thinking abour 0. perhaps the characters mre
three—dimensional . hut then nobody ever cowplatned thak characters i sf
books weren't. The camplaint in the past. end the criticiam which must
e fevelled at YESTERDAY'S CHILDREN, 1s that the characters aren't four-
dimensional.  They exist, do persoor) Lbings - but they hawe po samw: af
a past, and mn Jireclios Lo the future, Three dimovions dhey den’t
lack - their craggy Jaes, raw twoes and widger shoulgers Jut ant so far
that the book 15 very difficult to close. And the chief engincer as
Just as tetchy ahnut his engines as any gond stereotyped chief engin-
eer should be

it to be my maching doesn't it? tt’unms(obn-v
aach. . 11 couldn't be anything bwt ay mmcbipes.
TIswn wohblebead, U 3L were rhe amm «xi machincs,
40n°T yrry think we'd tell you?!
MNovid errold sald somedhing else at Worceater tiat, in view of this
appalling addition to hia 118t of nks, stould be held against him:
“1ra Ievin wrote o ook called THIS PERFYLT DAY, and
it's ahout a mwpurer anclety and everytndy has aumbers
and you imow, we've all =ee Lt before and better danetgic).

A reviewer at LIFE mgazine sesad. "1f you're going to write
af, learn the genre first. Sf 18 a hard field to write

- you can't just Bit down and write an s5f book, you have
to hoow what you're writing and be conversant with

\be field so that you can svoid obvions miavghes™ -

and 1 think thie (s the mjor criticigm of misiders

who come inte sf, they have not really got heyond the
wious stories

Al] of which, of course, Is very sound philoanphy, Ywi n plulosuphv
hud!y evideoved in either THE MAN WHN FRJED HIMGFIF or YFSTERDAY
CHILDREN.

It's very easy to treat a brok like this wilb derision, but quite
honestly, YESTERDAY'S CHILDREN begs for iU and (1 19 leprwsible ~
poantless - ta take it seriously. Th brok contribmtes nnthing ro the
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genre, whilst contriburing fuel to the genoinely vindictive atiftudes of
the less cheervant. reviewers and eritics in the cold world outside. As
fast as Le Guin and Silverberg dring credit 10 the genre to damonstrate
#hal rich pasturcs stretch aheed of the sf writer, we are plagued with
2 cheap sort of exploitation of the incressingly good nare that sf is
getting. exploitation by books that are not ooly slight -~ as Is
YESTERDAY 'S CHILDREN -but dowtright destructive, and here | would recomend
wu draw  your own conclusians from the state of the paperhack shelves
today.

Gerrold's career in this comtry can hgrdly be said to aspire 1o
great heights, although in the USA he has notched up severa] award nam-
tnatfons and would appear to be doing well there  Per when we see
a book fram him that §8 more than fust a single idea worked furicusly to
a fate worae than deqth we will have cause to re-asmess our opinion,
but with books like YESTERDAY'S CHILDREN nad THE MAN WHO FOIDED RIMSELP
Gerrold s digging a professions) grave.

CRBIT 11 edited by [amon Enight (Putnam; 1972; $4.95, 216pp)
Reviewed by Cy Chauvin

QRBIT iz generally & mixed coliection of fair-to-good stories that has become
amething of n standard in the field, =0 much s0 that it often seans
nothing new can be suid about iT. Rudolf B, Schmerl, in bie essay
“Fantasy 84 Technigue” (reprinied io SF THE OTHER SIDE OF REALISH, ed-
ited by Thomas Claregon], has suggested, however, s new approach to sf
that [ thought might be interesting to apply to this anthology.

Schier] says 10 bis essay thet '"ithe novellst's task 1a pot the same

as the historian's, and we use different criteris when assessing tbeir
work,” and since "tbe possibiljties open to the fantasist are not iden-
tical with those the writer of realistic ficrion can exploit'', we
should also uss different criteria in masessiog thelr work.,

Perhaps [ really shouldo't call thss spproach new - many people have
used 1t in the past to justify sf hackwork, claiming sf “can't be
Judged by normal literary standards”. Rowever, as Sciwerl's essay was
ariginally publighed tn THE VIPGINIA QUARTERLY EEVIEW, ! doubt if this
is what be meant. 1 think Schmer) was wplying that instead we should
add s other criteria ta those we judge all fictiod by, o take into
account these unique imaginative qualities which st poesssses,

Unfortunately, Schmer]l never really says stiat these oew c¢riteria
should be, or how they should be applied: bt [ think & clue lies in
the phrase 1 quotad above, “the possibilities open 10 1he fantasist mre
not 1dentical with thome the writer of reslistic fictlop can wxploit™.
To what extemt dors 2 story exploit the unique immginative possibllities
otfered by s1? And to vhat extent are these possibilities properly
exploited - 1.e. developed logically and consistently. mede i0to an
integral part of the story, and not just s superficial gamish. and
the use of these possibilities in a cliched or trivial manner avorded?

These are the aort of criteria 1 believe Schwerl wag hinting at in
hia wrticle, and these are (he sort of criteria | intend ta Imly while
reviewing this volume of GRBIT. Schmer) never said whai these special
possibilities opro to the 2f writer are, End | won'1 atlempt to say
what they are #ither, since | suspect that in doing so you would eeally
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have to detine the natwe of sl liselt. and thwse criteria I've outlined
protably aren't anything that we wouidn’l apply 10 8 paely realistic
novel (use of cliches 19 as much a [law there 39 it is 1o an af bovel,
for instance). &)l I've done i5 apply them o the imgunative side of

af. But surely that dewnt of an sf story deserves as wuch attentlion
ad #valuation as the more mundane elevents of plotting, cheracteris-
ation, style, et¢..

Unless a story meets nommal literary standards as well as 1be anes
1"ve meptioned above, it can't, of course, te called good Sf. but the
extent to which 1t meers both nomal literary criteria . and the ones
1've proposed shove, is the extent ta which ] telisve it Fulfills 1he
trye potential of $f. There 30metimes seems to be a division drawn
in sf, between those stories shich are hiphly umaginative but have
Jittle real literary worth (#uc¢h as TO YOUR SCATTERED B&DIES Q0) and
thoge stories which have much literary value but little imginative
worth (such as THE BOOK OF SILLS). This is a campletely artificial
Aivision, and There is NO reasom why a ATOrY <an't be good 1o bath
respects: there 1g po reason. in fact, why we shouldn't 1osist that
it be good in both respects. Certainly this 16 the ideal

One more thought before | discuss the actusl stories in ORBIT:
“good” i% m relative term, I thiok we all realise this. cven if we
may not realiee what it Lmplies. Story A may be 'good™ 10 camparison
to Stary B, but rotten in comparison with Story C; 'good" is @
matter of degree, rather than an abeolute fixed quality. like colour
or shape. That 1¢ why | amphasise the “gutent to which a story fulfills
the potential of af" - nodory can campletely tulfill it, but same fulflll
i1 to » greater extént thap do others, and these are the superior
stories,

To what #xtent doas a story exploit the unique possibilities offered
by 31?7 This wes the first criterion [ suggested. and it 1 A mere mtter
of utilisation, oot proper or improper use of st mmterial. At one
éxtront, w¢ bave mainatremn-remlistic stories and borderline efforts -
stories which make oo use of sf possibilities, and stories which make
such slight use ¢f such possibilities that it is oot clearly discerwible
whther they are sf or not. ORBIT 11 has examples of both  Frederik
Pob)“g "'I Remember Winter" g a seriea of adolescent reminiscences:
pure weinstrean. George Alec Effinger's “Things Go Better” is abuut a
young vandering minstrel s entry into & town, and mere it not for the
surreal manner in which tbe story is told, it would probably be pure
mainstream as well. “"Oounterpoint” by Joe Haldeman is about tso men,
©0¢ rich and the other poor, shcse lives are conpected in «ame vay
that Haldeman never explaing, There 1g little material of science-
fictional nature in this story a2a well. Most of the other stories io
ORBIT 11 exploit the imagioative possibilivies offered by af (0 2 much
greater extent ttat do these three, tut generally still make much less
use of these pogsibilities that do most other af stories published else—
where - and thus in this respect CRBIT 11 is inferior.

Nor do many of the stories develop properly the sf posanbilities
that they do exploit. Kate Wilhelm, for Imstance, fails ta develop
logically the imginative elamenr o her story, "0 The Road o Honeyville™,
There 18 a sudden transformation at the story's end in which Elizabeth,
the protagunist, tranefers mentally 1o the body of her mother, when she
wag the same age 39 Elizabeth 12 at the time of the story. "I felt..
a fear that | couldn‘t explain...as if sowhon the world had shifted and
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nothing wag shat 1 thought 1t was " {p.215). However, Elizaheth dossn't
have any mamories of her previous 1ife, so for all intents and purpoaes
ahe i8 her wother. (Tf you transferred bodies with another persca, but
didn’t retain any emmories of your tormer self, and insieed adopred thoee
of ¥ur oew body, whet would be the difference between you and the cther
person?) Thus Wilhelm's mention of Elizabeth’s molher feeling a fear
she "couldn't explate” is 3llogical, as 1s Wilbeln's whole premise,

This might etrike sop? readirs as nit-nid&iw. and to be quh.e hmeal
it is mit-picking. The fact that it is reveqls another,

Iaw In the story- the sf possibility exploited is a mere mwrfiei‘l
gamish, Tt is insignificant and winportant when related with the
Story‘s qein concerns, and is only included oo the 1ast page as &
“surpriae” ending. Like the space operaz that exchanged horses and six-
shooters for spaceshipe and laser guns, there sas little point in
writing this - and many of the other stories in ORBIT 1! - as 6f.
think this is the most dzmning indictment one can make of an &f book.

A mwber of stories in this anthology also farl to avold using the
af possibilities they explit in a cliched or trivial feghion. Vonds
Wintyr#'s “Spectra', for instance, is an anti-utopian story about a
girl whose eyes have beep replaced by metal sockets. She works wn @
factory, along with everyooe elge. and plugs her “eyes™ into a machine.
St puts togetber lines in same electrooic fashica, bat doesn't do her
Job well, since she often daydreams of titws whan she had ber eyes. So
she is punished. sguin and again. The horrTor evoked ip the stary inme

18 also only sin paaes long. which means that she hasn't the space to
develop the detyils of ber anti-utopia, or tell us how our soclety
degenerated anto the nightmare described - and tims "Spectra loses much
of the originality and interest it might otherwise have tad.

More of the atories in CRBIT 11 use the imaginative possibillties
they exploit in trivial rather than cliched ways, t Thurgton's
“Gondbyr Shellep, Shirley, Charlotte, Charlenc, for imanue ie mstly
a bad joke about duplicate girlg. James Sal]ls 8 “Toucement S'il Yous
Plaat" is shout 1 mmn %o has became m Btter, and wbile it is a very charming,
<lever and surreal fantasy, it is not signlifcant science fiction.
Philip Jose Farwwr's 'Father's in the Baswment” 1g about a man who lit-
erally wears his fingers 1o The hope writing hia last sovel. Re
dies diately after f it, 1y only held together by
his doughter's paychic power., (All this 36 revaaled 1n the story's
“ghock™ ending). [f sf i3 to have any significance, then the umglinat-
ive possibilities 1t deals with sust be significant, and be dealt with
in a non-trivial fashton.

1 have amphasisad he poorer srories in GRBIT 11, in order to bring
e the point | am making and also to provide exaples of stories that
fafl to meer tbe different criteria | gropase for determining the imag-
inative excellence of an sf story. But there are two stories in this
volume of ORBIT which do come cloae to meeting my four suggested criteria.
The first is Honk Davis's "“To Plant a Seed” - wnfortumately, thus is
st1ll a poor story, for basically literary rensons, and as [ stressed,
we need both imaginative and Literary excellonce for a truly first-vate
sf story. ''To Plant a Seed™ 18 about the launching of & ship through time
Ifrom this universe to the next (the scientists in tha tory believe n the
“pulsatiog wniverse theory'' In shich the dying universe contracts and
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then exploades, giving birth to a new umiverse). The story is told in
the form of the chopped wp Tragnnats of letier | interviews, mnles
and standard narrstive, which bs pot together skillfully, but sdds
othing of conscquencs to The Story, The chueacters are flat, and the
story mstcally mnimolving, 1 found that | cared little shether the
project the characters were working on succeeded or (atled The frag-
mentad structure of the story alaoc makes the reader vicw L' rvimls in
Ltbe story from a distance, second-hand as it were, rathoc than
tnvolving bim in the plot and characters. Thure 45 alsa wome blatani
moralisang 2t the &nd: ", . .withoul the knowlodge . the project was right.
Everything [ dxd was right. And if the human race ever stops acting on
tbe masis of what it thinks it knows. paralysed by the (var JU . way be
wrohg, 1heo bano sapens w31l be. . io the dinosaur ¢lub™ {p. 206).

The seccad story that meetsmy four criteria Is alsn lkerarily
w2l i-oonstructed; 1r 15 Gene Wolfe's “Alicn Stomes”. and after all the
other stories in the bnok, 1k 15 u positive delight. Wolfe s story s
about the dascovery of a strange deserted spaceship wendering in spuce.
(he spaceship Is composed of various pod-like structures 1lnked topether.
Crevmn {ras an rarth vesses explore tbe ship, and attempt ta discover
1f there are any I0hubITARLK atuard: oo man 18 last; and  his wite
and the captain of e carth wwsscel altsmp! to (ind his.  Fram this syn-
opaia, “Alien Stanee” way sound 11ke w puzzle story. and 1o part |
suppose, it i3 but it is not anly chat. There 15 an underlying curreot
of stroog emotion in the story, as well a5 ap aurs of mystery, as ia
%l (r'k mward-naminated govells, "The Fifth Head of Corturus”. In the
Apri) 1973 FANATASTIC, Alexel and Cory Penshin discuss: the ieporiance of
mystery w 8f, and “Alien Stanes™ iy w perfect example of & swory rhat
berefils fram such & qualiry. Mystery (a8 the element that makes up that
elusive “sense of wonder” - foc anly when things remin mysterious to
us do they seem as fresh and new as the day we discovered them. It way
be that by leaving certauin things unclear and mysterious im a story,
an amhor forces the reader to 111l these gaps with his own wmginings -
and afTen these sfem e monderful fhen anything s sTiter can put down
on paper.

The four erlteris 1w autlined for juiging Lhe imaginative value
aof an =t stary are primbly wperfect, 28 18 this attimgl 10 apply 1w
But in order for sf to realise its full poteatial and bevewe: worPpted
25 a hranch of lilerature with sometbing wortbebile and unigue to o!!er
loth the Ipagatnative and literary sides of sf{ must be de'veloped
need one as much aR wm: need Ve other.  Wost of the stories in WIT 1n
do Pt meer both (hes: requinments, buT then neither do most of the
other of gtories and twoks published.

(Hote  (RHTT was meent iy cancetled by 10S publishers. and [ suspect

that Knight threw together 211 rhe jtories be had already bwght 0o
thia last velume. A1 least that IR the ooly reason 1 can think shy this
volume of ORBIT consista almart ~nTirely of extramely shorr storiss, each
averaging only ten pages in leoprh)
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NEX WRITINGS 1N S5F 23 edited by Kemneth Bulrer (Sidewick and Jacksoo,
1973; 11.95_ 191pp: 1SBN 0 283 97987 9)

Reviewed by Qhris Morgan

This is Kken Bulwer's sacond volume in the series. It does not coctalib
-3uch a host of well-dmown names as na. 22 but Lhe overall standard

of the stories is slightly higher. Perhaps it 18 100 early yet for Ken
Bulmer's own aditorial idens to have broken through the Carmell trad-
itioes, or perhaps the change in editorship will mke no real difference;
certajaly the coly alterstion 80 far has been a Mmove tosmds wore stories
per irsye.

thmber 23 containa nine stories. Only three of the authors are any-
thing 1lke well knoun. Brian Aldiss, E.C. Tubb and Heith Roberts, and
some of the others are wery new indeed. The tone of the book is momnse,
dosnbeat. [t could have done with a tumrous story or mybe a really
good noveltte. 1o add variety. As it is, only two of the stories are
particularly original or memorable.

One of these i by Brian Aldies, who has recently been tuming out
triplets of “enigmas” with extreme regularity. The three epigms printed
here are the ones he presented to an appreciative audince at Novacon |1,
They are really good, beautifully written and oontaining just suificiest
detail 10 make seose, {The difficulty in «ritiog this sort of thing is
that the writer himsell can never be sum whethet bdis audience (s capable
of plugging the intentiomal gaps. ar whether it i al) ponsense to them. )

The only other thang which 1 shall have no difficulty 1n remamber:
from maber 23 18 “The Five Doors™, an alien pu2zle story by Michael
Stall, and the reason ig 1te presentation in 3 series of short, jerky
chapters which aim fOor maximan shock value. Hia thome, when it is fin-
ally revealed, iz ool new. and his ever-changing vieupoint doeg not maks
it easy reading, yet the story is extremely memoreble. [t is tightly
wricten with hardly a superfluous word, Wichae] Stal) is 3 bew fumx to
me, ut one [ shal) look for in the future.

I do ot want 10 Suggest that the ramsinder of the book is bad, for
there are one or tun other gond storiea, but they all lack a spark of
originality. Take Felth Roberts' 'The Lake of Tuonela™. [t is very
nicely writtes and makes a good poiat, but 1ts description of an alien
planet smacks too much of Earth. these descriDtions are 9o good -
when applied to our cwn planet - that they became unconwincing when we
are told that they ars of an alien world. Also, the pownt and the mein
characters are tod similar to his cleverer, shu-pvr 'The Passing of the
Dragons” in NEW WRITINGS 21. Anather #ample is E.C Tubb's "Made to be
Groken”., The idea of Earth re-establishing contact with colomies which
have regressed to barbariss 35 old. The idea thal theories and regul-
atlons can never cover al) eventualities and must somlises be broken
jnorder to get the job done s  just as old. E.C. Tubb puts thege two
elaments together (plus an incopgrously happy ending) and peoduces an
old-fashioned story.

It §8 aluays Dice to see fans breaking wto the professiomal sf
market. “Sporting on Apreryx’' is Manchester fan Charles Partingtan's
first published sf story (rather than horror). [t 1s short, being more
of an ipcidept and allowing little romm for character development, but
the sriting is smooth and the point micely put.
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The reminder of the storics loclude an unconvincing novelette by
Barriagton J. lsyley, who can wrile better than Lhis, another steange
Story by Grabame [eman and an undeveloged 3dén with 2 good (103l Lwist
from Muvid S.Garnett,

1t maild I3 pice in future yolumes 1o see 3 relurn 10 good chunk
novelettes by NFR WRITINGS regulars like Jeawes Whilc, Colin Rapp, Wicharl
G. Caney and H.A. Hargreaves.

THE GINS UF AVAITN by Roger Zalazoy  (Faber, 1974; (2,10, 180pn; 15BN
0 571 10490 B)

Reviewmd ty (hris Morgan

AL the clase of NINE PRINCES IN SMIPR §(s herop, Corwin of Amber, had

Jjust made 3 wiraculous escape (of the “wmath one mighty bound Jack was
Tree” varicly) fram the dungeons of Amber and vas movang off in search

ot a place to revuperale and (rom shich to plan the overthrow of hls
brother Eric. the ruler of fwher, TIE GUMS OF AVALON continues the story,
shawang how, after many adventures. Corwain manages to gather an ammy

and return to Arher. it too 15 an open-ended book, whach leaves plenty

of scope for sequels.

Thisis Roger Zelaznp's heroic fantesy sertes, bis ansser to Conan.
Elric and Faftud and the Gray Mouser. For my mooey 7elawoy s serics
Lot oul oo lop, by Teasop of its extreme cmplexity and wery high
araniard of wriling, Th compleoxliy 1s due partly to the great aumber
of ongnoing characters (the nine princex, their four sigters, their father.
and @ mad artist-cum-magician) amd parrly the seitiog. all other places
are Stedow, an infinity of cot-quite—paralle)l worlds through which the
princes and princesses of Awher can oove at will), As for Zelazny's
writang skills, chry thig {p. 51).

“Riding, ridiog. Through the wild, weird whys that

Tled to Avalan. we went, Genclon and I, down alleys

of dream and of nightmare, beneath the brass bark

of the sun and the haot, white 1sles of night, till
ibcoe were gold and diamond chipy end the moom swam
Iike a ywan Nay belled forth Uhe RYeen af AOring, we
crusserd @ mighty river and the muntains befare o
were frosted by night. 1 unleashed on arrow of my
desire into the midnight and it took fire averhead,
burned 1te way like a meteor into the north

only dregon we encountered was lame and 1imped
away quickly to hide, singeing dalsiex as it panted

1 must say that ! fnund NINE PRINCES tao b » patchy book, with many
atylistic and grammatical lapees, but grealer care has beep taken wilh
THE GINS OF AVALON and 1t reads more amoothly. 1 do have s couple of
regervations, though. First, the complexity of the scrics 15 a tao-
edged sword, pecessitating about thirty pageR of rxplacalico. This
has been split carefully into srall, digestihle pioces and hidden amegsr
the actioo, but [ would ltke to recommend s time-lapee Of wcvernl months
hetween the reading of thess two volum=.  Secandly, chere is s sach
Ineident {n TIE NS OF AVAL(N rhal the plot of tl‘l’ feries 18 advanced
only s Seall digtancs.
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Such faulis are only slight, though, and do pot mar an exciting and
worthwhile Lok, I look forward with eagemess to volum three

TRAITR TU THE LIVING by Philip Jose Farmmer  (Tallantine, 1973 &1.25,
220 pp: 1SN 245 23613 0 125)

Reviesed by Chris Morgan

This is Phidip Farmer's lati=t mancl — a turgid tale of alleged anomun-
1eatfon with (he dead by aeans of 3 oew amd wonderfully complex machine
{called MIDIIN) . The book is over-long, having been padded throughout,
and it rasbles linearly through a fairly loosely comstructed plot, IF
suvmes Lo me that Punmer was determined ta hawe anuther pu at this subject
{despite - or porhaps becanse of - the hash he mude of 1t in TO YOUR
SCATTERED BCDIES GO} but that he sas vosble to decide on bis method of
approach, As a result. TRAITOA TO TEE LIVING is. by twns, seriously
scientitic, sericusly occuln, heavily satirical, a cops and-robhers
thriller and a send-vp. But it remaina, essearaally, a dull book.

The settang (s a beavily polluted USA tn the fairly near future.
Taymood Western (8 smoth-talking, black-taired archetyval villain}
earmels vast s from clivnls whom e claims 1o put in (wuch s1th
the SpItits of their dead wlatives, via WDILM. Naturully there as
wuch controversy over the validity of Western's invention. One person
who makes 8 stand against Bestern 1s Gordon Carfax, & oollege lecturcr
o jusl happens To B Bextemn s couss,  Carfan's théory (2 That these
Spirits are the "mo-human wnhabitants of & univerae ocrupying the same
space as owrs but at right angles to ours'. Fasciaatisg, et And
Tordon Carfax is the novel's protagooist: 1ls anti=herv, even. Ik iy

to be 2 cne-tine private eye. bt every tune something (nght-
ons him be wets hirself The thind maln character is Patricie Carfax,
A ¢gusin 1o both the others. who claimes that i tather, Rufton Owrfax,
was 1be real fawnror of MAMIM Int ks heen killed by Mestern.

The ation consikis mainly of Gomioh rushing around by car, train
and arcraft. investigaling Westem, atiending aeances, beddang Patricia,
making epcial crament which falls flat and being shot al.  (Here Farver
nol only displays a greal deal of ignorance onncemning hallisiies Iat
e alan makes sawr (401 g@uimsts ax 1n oat calibres of pagtol will be
o use in the future.} The questions posed by the hook as to whether
¥estern i a [ake or whether he is cammmicuting with Lhe dead or with
« bunch of alivos, are left unanasscred for <o long Lthat by the Lime |
cam® 10 the explanations T was ne Tonger very interested. Rnd 1l
wider, wore 2eTwR . wplical ims nl 1ife after death are anly liphrly
touched upon.

1 teel there i acope fnr mre sf on this general topic, Thimgh ot
fram Philip Farmer who will, | mope, rewert Lo (he type of writing he
does Lost: heroic fanlasy as 1n the WHIL) OF TIE TIFRS series

As an ample of how rhis ropic should be tackled | aould ke 10

recomuend the execllent navella 'Born with the Doad'by Robert Silverberg,
io T MAGAZINE (OF FANTASY AND SCTEWE FICTION, April 1974
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ZAKIXZ directed by John Boormma (20th Century Fox. 1974 GH)

Reviewed by Cturistopher Fomiler

Io nis last {1lm, PELIVERANCE. John Bwyman explored the tbeme of the
clvill2ad man rechiced to mavagery by a hostile envirooment. In

the 1dea is reversed: it is (hat of tbe savege »ho Ls drowght into a
civilized enviranment apd becames [ar sore (han human.  DELIVERANCE
recaived poor distritution but critical praise - se described it as
the begt horror film of the year. Critical opinion has boen very
divided over ZARXZ, ut paradonjcally it is likely to achieve better
distribution, due to good publicity. It 15 to be boped that 1t will get
the audience 1t daserves, for while it ia a more uneven £ilm than
DELIVERANCE, 1t contains ideas and techniques which warrant atteation.

The major thame which rubs through ZARDOZ 3s that of mnnlily. This
has always beeo an imgpntant theme ip sf, and has most recently been
anssiv!ly tackled by Robert Silverberg {DOWNWARDS TO THE EARTH, THE

B OF SKULLS), Norman Spinrad (BUG JACK BARCH) and Bob Shaw (QNE MILLICK
TOMDEROMS) . Yet it is Moorcock's commuaity at the end of time in AN ALIEN
HEAT which aomes clasest to the overwheim 'ing and helpless horedam exper—
iencad by many of the Etarmals of the Vortex of ZARDDZ., Qur firet viaw
ot the Vortex 15 of & country house bwalde a placid lake. But the apper-
ent tranguillity is false, and it is the lowering grey sky which gives
the clue To the mood of the Vortex, for the seeds of tension are sprout-
ing within. The force whinh brings the sseds to (ruitico is the oresence
of Zed {Sean Coonery). #e first aee Zed with bis band of Exterminators,
bowing dosp O sOrship their god, Zardoz, 4 huge stove hemd, The gd's
mesmage 1s simple: the gun is good, the peois is evil, So tbe mouth of
the g&d vamits forth guns for the Extermimators to cootrol the populatice
level of the Brutals, those savages #ho scratch oul an axistence fran
the sasted Earth. Then the god starts to commnd 2ed ot to kil) the
Brutals but to make than grow food for Zardoz, Zed begins to lose his
faith. He stows eeay, hidden 10 & 10ad of grain, and enters the Vorien
after slaying Arthur Frayn. the cootroller of Zardoz. Thus Zed destroys
his god.

(Onca in the Yortax, Zed comes ta be the catalyst of coeflict. This
oontlict i seen 1n the antipathy betwsen the two previous lovers, Way
{Sara Ketelmmn) and Conguells (Chariotte Rampling). The former wants to
study Zed, the latter wants him dead, recognising his disTuptive
influance, Thus the sclentific/rational is opposed by the instinctive/
amotiong). The conflict contimes throughout the fllm, until Coosuvells
realises that although Zed wil) ultimately destroy the Vortex, thim
dsmtruction is desirable. It is to be desired because the promige of
ismortality has fajled man - or mn has fajled imwortality. Although
the Eternals have developad mebtal powers - they cab overpower Zed
with u glance, telepathically comanicete with each other, and no
laoger need sleep, having united copscicus and suboongcious minds -

Thair lives are ultimtely empty. They have even loat their emaml
feelings - a fact dramitized by their msexm) coatunes. This exptioess
i9 ahoan through the person of Friend (John Alderton). He desires death -
indeed, has comnitted muicide many cimes - but cannot die. Each time, he
1% regrown by the Tab le, the sauper which controle the
Yortex, and returved to life. As pmmt for anti-ancial actioos,
the Eternals are sged, hut not allomed 10 die. Thus the rebels - the
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liencgades - are 2 group Of pathetic and hidkoasly s le vld people,
Living our a mis:rable existence in the 19205 atmogphere o1 the
“Starligbt Hotel'. Ta chem 7Znd is a wooder, the coe who can achieve the
thing they must Jdesire but cannot do - 4fe.  Similarly Zed Is a miracle
for the other grouwp shich has opted out of the Vorten, the Apachetics.
Totally withoutr anutions or Uesites, this group is unable ¢ven 1o move
wost of the time

Clearly, the Vortex must be destroyed. Aided by May and her fellow-
wmea. 7ed abochs all the knowicdge ©f the Yortex in a spectacularly
pruwrograpied scone th which the transfer of knowledge Is shown by the
projection of wonki. (ormlae and prctures oato the e and tody of the
recipient. He enters the crystal heart of the Taberacle, and in another
spevtacnler scame shot 10 3 hall of sirrors. destroys the Tahermacle by
destroying hamselt-as-Exterminator - thus laberating hamself from his
past, The protecitiw: arevn anxewd Lhe Yortex is destroyed, 7cd's
accoplices ride in ond slaughter the Etermnlsx. who run Tosanls tham
begging for death, shile May and her women ride off in one directlon and
740 and Coasantlla in another, to start a oew life. The end of the film
shows Zed and Consuells produce a son, grow ald and die, lamviog hind
wnly the print of Zod's band beside his gun. Thus is symbol 1sed
the wpact of Zed on man's history, his hand reaching down thruugh time.

Different i8eas about Yed crp up fhooghout ZAROZ. e is ther noble
savage, superior to the etfete civilised people of the Vortex. He 15 the
specially bred mulant, fles nea wen,  A( one point he Is arraywd as a
bride - tbe Bride of Death. Most wpartant of all, 1ike Moorcock's
Jerry Corficlius, e 15 b messiah of ontropy. the braioger of vhaos ta
the arder of the Vortex. HLS name (s no chunce chaice — he 1a Zed, the
end. He ends the corrupt age of the Vortex, and brings in & new
order  The ideas ahouvt Zod which Boorman pruseots are for the most
rart eplicit, bur other ideas are mre Migatic. For example, what 1s
the purpose ot Avalow”? Sbhe seems to have the tole of priestess, call-
Ing the Ereémals 1o mditate, and at the ond calling tiwm togeider ta
he; bt alay e mile of nracle, aseing mat clearly the destructive
influence of Zed, explaining it in veiled terms, Like 2001, PARNY is
mich Less than explicit at times, Boormn Teaves his audience to do
2 16¢ nf wirk, ta iaterpoet his T1m.

The: en&t siriling Icalure of ZARIL. 38 the soundtrack This is a
anllage of organ, orchestra and beantifully arranged voioes,
voices sob out throughout the film, building to almst unbearable
crescendoes at times of dram, Togeither with the very theatrical acting
of sum of the s, The srndtrack lends to the fllp a strong laiturg-
wcal air, the atrosphere of a religious seyvice. This aly ik sntimly
appropriate to the material, which is strongly religlous - rebirth,
mortality, the pature of god, Fhe cming of the messiab.  Some may
dislike Lthis style of acting, bt | believe they are tailing to under-
stand rhe effect which Booyman da trying tn rreate. I 1S Qriompling To
give each action sigpificance, 1n the cnntext of the scene and in the
w1der context of the desliny of man. At the same tume, he wants his
avdiencs tn think Tor itself. Thus the perfomancrs are carefully
contralled, especially that of Scan (nnnery. His mle 18 oemtral, and
be beings to 1t the right feeling of the mn whose knowledge and under-
slanding, g far lwyoed those »f the Eternals  (harlotte Ramling projects
a nicely-caleulalmd cool seanlity, and Sara Kestelmmn is suitably intense
an ber role as scientific inquirer. Jolm Alderton excelleatly carries
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oft a difficult role as the bored, deatb-secking Friend, éspecially
after his ageing.

ZARIDZ i3 pot ap «asy film to penetrate, and sume may not like it
style, but 1 {fizmly believe that John Boorwan, who wrote. dizected and
produced, has created a wortby piece of sf cindgnd.

WESTWCELD directed by Michoe)l Orichtop (MGM, 1972 USA. Cert AA! B9 mins)
Reviawed by Chriswpher Fouiec

On one level, M.luhael Cril:hlm 3 FESTWRLD iz an enjoyable plece of
enter from humour to dram; yet on another,
it is an elm!.orntion of the nature of reality. Not guite up to the
level of Palip K. Dick. perhaps, but thoughtful ronetheless,

Coe of the mogt distwrbing and preminent faatures of dmerican life,
for the Beitish onlaaker, 18 the prevalence of violence. Whether it stems
fron a relatively recent froatier history. or from the excesgive stress
on the rights of the indlvidual over those af soclety 1% uncl 2ar, but
whatever the reasnn, Americans seam to amloy vicleoce more often than
their European counterparts. Frequently, guns are employed - there are
more ;uns than pecple in the USA - and the fantasy of the gun i3 strong
in America. The gur is tbe sywbol of power, for the mle a symbol of
virility: the sexausl connotations of the gun. spurting bullets, is
too obvicus to labour. The fantasy af the gun is moat promioeot io tbe
<itewmd, especially in the western tilm. Through these, the audiemce can
move back to 2 simpler past, ih which 4 man was & wan, aod he had & big
six=shooter to prove 1t. And o waman? 4 waman was just there to satisiy
the man‘s need for food and gen, No surprise then, to find few wamen
who enjoy weaterns.

As leigure incresses. S0 holiday resorts beocome more and more soph-
isticated 1n their attampts to meet the needs of their guests. In the
near futmre, the retort of Delos is the ultimate. Here a person may po -
1f he can afford the 31000 a day that 35 - and live ut his fantasies in
one of three uworlds- Sestworld, Bedieval World, and Roman World.

Thesge three owe less to history as it really wes than to the romantic-
iged visions of the cinama; the celluloid dream becames reality.

Each sorld is populated by robots, ready and esger to follow the desires
of the guest. Does be require a rvamantic lisison with a beantiful queen?
Then Madieval World will supply it. Does he uwnnt to outdraw a gunslinger?
Then ¥estworld has just cthe rcbot for the job. The robots are accurate

io every detail, except their hands, which have not yet been perfected.
When you make love to one, it produces a sisulated orgasm at just the
right oomeat: when you shoot ooe, it dieé very covvincingly, trailing
streamars of blood The robots are cantrolled from an underground com-

puter omplex, ocaplete with shite-coated tecimicians who collect the
“desd”’ ooes every night and repatly them. They sre programmed pever to
harm a2 guest. The tilm is the story of what happens wben the program-
ming goes woog. As the title implies, it coocentrates co Westworld -

n surpcige, cmsidering the strength of the fantasy of the guo for
Aericans - and on two guests, Jobm Blane (Jawes Brolin) and Peter
Martin (Richard Baajamin). Blane has had previcus experjencs af Weet-
world, ut for Martin this iz his first trip. We tolloe his muogress
through the world, and watch as be gradurlly comes to accept what surrounds
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him a5 reality. Ar first be ix dubious and retloont, but after guoning
d&mn the black—clad Gunslinger (Yul Brynner). maXing love to a volupt-
wuy shore, and escaping fram jail he can say. 1 almost bhelieve this'.
The point at which e moves frrm scepticiam to belief, however, ism alwso
the pnint at which the labtasy doanger wnich rurTounds him bagine Lo come
frighteningly true. The tension wilds gradually: a snake atlacks Blane,
in Medieval World the robot Black Koight slays a guest: and fimally, in
¥estworld, the Gmslinger seta out to kill Bline and Martin  With the
technicians belpless to stop the robot rampage. 1 Guaslinger shoots
Blane and relentlessly pursies Martio, who has to use every cumce of his
human ingenuity to escape.

WESTWORLD 1s 00t without ilg faults. Many of these concern the tech-
nical detaile of the robots. It is said, for eawple, that the guns in
Bestworld only fire at a cold object, Jike & rotnt. They cannot hamw 3
sam hman being. Yet if the robots are cold, tben making love to them,
Indeed, even touching lhen, would hardly be 2 pleasant experience.
Further, the Gmslinger 1s plainly shown using one of these guns to
shoot at Martin, Thevw are other problems of this Lype, but perhips the
mst serious criticiam ia of the banic concept of Delos itselt. One
ulo sze how the deslres of one guest could be aceommdated, but shat
happens 11 those of two or wore conflict? For example, 1f more than coe
man wants to be sheriff. How would the camputer-aided technicians cope
with that? These gueslions wre never ceally answered, Yet, for all
these difflculties - and for the moet part they are only minor irritations -
WESTWORLD iz sortly of atteation, for it bas ammethiog to say about the
nature 01 reality. The film convinces 1 to the extent thet it makes
Drlos seww credible. and possessing iptemal consistency. This it does
well at most 1imes. [ felt that the TV commercial at the begiming of
the film struck a regretteble false note, and was also a clumsy introd-
uctory davies, But the position was soop rectified, amn a strong air of
the future ¢reated, by the scenes with the hovercraft, wath the camputer
controla and the reflections tn the pilot's mirror sunglazses. From
this point the {ile generally convinces the viswery, WESTWORLD, howewver,
is a fantasy within o fantasy. and what iz most interesting i the way
tarian accepts the fantasy of Westworld as reality. By the end be §a
no longer fure ¥t it real and what is not. The fina) aceme brings
this home moat strongly. Alone asong the carnage of Medieval World,
kartin escounters a girl chained up and pleading for aid. Thinking that
she is a fellow guest, he releases har and offers her mter to drink.
Aguingt her refusa), he makes her drink. Sparks fly, a short circuit
occurs: tha girl §a no hutan, but 2 robot-  [n the case of the Gun-
slinger. we are [a0ad with a similer questiop: what is the nature of
humanity? s the Gunslinger, ¢pmrating under his own wolition in
his search Tor Bartin, any less humn than bis viclins? We may be man-
mde - and even maAn could oot do it alone, DUT required tbe help of a
computer Lo design the yobol - but he mapifests the haaic Teatures of a
twman being: santience, intelligence, free will. LIndeed, in some says
he is superior: his infra-red sight. for example, allows him to track
Martin by the residual heat of his foot-prints., One feels, homever,
that Crichton intends us to ancwer the questicn in the nagative-
the robot 1¢ less than bumn. For in the end. it 19 the man who triwhs.
by usig bie uperior ingenuity.
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Michacl Crichioo ix gererally wel] served by hiy 1axi.  Richard Ben-
Jamin conveys w:l] the shynesx and reTicenot of the sewonmer to Yestworld,
especinlly 10 the scepe with the wwwe. He also paves us 8 gl piclure
of a map gradually being taken over by his day-dreass, as they ia rurn
are overtaken hy mightsam, James Brolin is campetenl As the wore exper-
ienced guest, and 15 st his best when shot by The twunslinger, his face
shkwing a fine mixture of disbelief and horror.  Yul Brymner, rcreating
his character fnwn TUE MAGNIFICENT SEVEN, is suitably menacing and mptac-
able as the Gunslinger. WESTWIRID 15 @ very prumlsang direclorial debot
fur Michael Crichtoo, and I look torward to his next f1lm.

— (hristopher Fosler

S OR PICTION (Conel - fram p. 25)

oo what things might b 11ke spring from on avid 1oterest ja what thep
like, and Iy returs us to 37 with renewed wooder at and onncern

reality.
= Tony Swibery
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FURTYFR FIITORIAIL. MITES

This is absolulely the last bit ol typing in the magezine | hate
Tequing Fhese nasty gapa, an am yielding to the lamplatian to go round
71111ing tham up.

Soree of you way be wondering about thal romwent $n rhe editorial
ahout my "image” with referemce ta my uppromchubility. Well  it's
Jjust that somt poplr sovm te Lhink T'm e bit aloof - though how you
cah e alnof ahen you're naly five foot four-and-a-half 1 don't hnow -
or arrogant or aomething. 1'w not...po, really...in Tact T'm quite
waro apd cuddly. and very frieodly, and alMst e mch an as (hristine
Edvards after ¢ight prriod and oranges, onps, sorTy Maloolm, forget
T sald that, readers.

Farewel), tarewel), parting i such sweel sorrow. ... {(12.10 am/20/7/75)



LETTER FROM
JOHN CLUTE

Dear Mr. Edwerds,

I read with intercet your perfectly above-
bosrd slasmmiog of the essay oo James Blish T contributed to
NEY WORLDS 6, and though obviously 1°‘d contest some of your
con¢lumions about the piece and its style, T would certainly
wot cgteat the legitimacy of fair comment, like yours, as a
mode of critical address.

In other words, after it is published, I don't have any
more "right' to evaluate my plece than you do.

However, you did make obe spsculation that struch we as
being less addressed to tbe essay in question thau to its
author (me), ad hominem, and therefore legitimately open
to somwe rejoinder.

As 1t Seems to =ell out immediately, [ dob’t bave a
copy of VECTOR 67-68. and a$ the burden of what you sald
1ay between the lines, in the form of damaging answers ta a
rhetorical guestion, ['d like to ask your indulgence far any
interpretive elisions. ..

Here goes- You wondered why [ inserted n commendatory
referénce to E.C. Tubb's Dumarest series into ao essay on
Jamea Blish., [t [ were responding to a cotwent ou the essay
itsell, 1°'d say that the reference was an aside - a diversion
of the sort permigsible to reviewers ju ap ongoing context -
triggered by the digtlnctian I'd referred to. between
evolytionary aond template se¢quences in science fiction, You
could respond id turn that the reference was still irrelevant,
and tharefore bad writing, and that would be fair comment,

[n your actual piece, however, you went on to fmply, pretty
clearly, that I was touting E.C. Tubb to my owa advantmge,
because I was {(or had been) a reader for Arrow Books

(a division of Hutchingons), who are publishlng the series.

Most readers of your plece would immediately wake two
assumptions:

1) tbe geberal asdumption tbat a “publlaber's reader™ is a
kind of recognised sition, that the reader is ip a detfip-
able gebae his DublEﬁrepresanuuve, with tha added
laplication tbat he bag a special retaloer relatiosship

1o that publisber; and

2) the specific assunptiop that [ persoanlly was either on
n retaiber for Arrow Books, or bad actually read the Dumarest
series for Arrow, or botb.

49
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The first assumption would. of course, be generally
Inaccurate,  1T'% certainly truc that some publisber's
readers - kichard Garpect for Jlonathan Cape, os George
Weredith for Chapman sod Hall - are ideatified, ethically
and financially {tbrough retainer status), wilh the company
they read for Inderd, Arrow Books has tecently wcquired
Phalip Strick in precisely thit sense, and it would obviouvsly
be ethically inappropriate for him to praise Arrow's
{1.¢. his) 1is0 withoul making the connection clear,

More frequently, bhowever, ms I think you probably hnow,
the relation of the reader to the publisher is very wuch mure
casual thao the virtually editorin) status described above.
Io common with mast readers, 1 read individval books on
request ftor one or more publishers (Hutchiasoos and The
Graoeds Group for me at the cowmeut), and makc no commitment
whateoever, wmplied or eaplicit, 1o any Sort of adverfising
capacity, either tor the {1rm or for the book reported on
Reporting on a book to a fi*m involves an asscsswenl as to
marketebilicy, o ¢riterlon which bas relstively little w
do with intransic literary merit - beyond the assumption that
a book that 1s too bad or disbouest to be publishatle is,
obvivusly enpough. ool marketable. Revicwing u puhlished book
sfhould reverse thia evaluative process. A& reviewer's
asgs=ssment of intriosic literary merit should bave relatively
little ta da with marketabiiity, else he is violatiog his
trust.

Praicing a book hécalse I°ve read (T for a publisher,
a6 you've amplied | must have, and onnt because I thougbt
1t was @ good book, would not only be ethically and intell-
ectunlly sleazy. but also terribly silly, too - because
tbr impokture would depend oh wy dnal role heing kept
aerret, and the fact that I1've read for publishers has of
courge never been privileged inforomation

Ner ([ should have thaught) of muwch geaeral interest
in ao atmosphere of even wioimal trust

In any cmse, regarding the secomd assumption, 1t happebs
that I did aolt actuslly rend Fhe Dumarest hnoks for Arvow,
nov, {1f 1t need be 3a1d) have | ever beeo on a retainmer
beeis witbh Arrow, or any otber publisher. Aboutr four years
ago, whep lLicopel Trippett took ovey Arraw's sciense f[iction
programme, he talked with ge. and with aeveral orher peaple
be knew, shout what kind nf books be bhoped to publish. 1
remeober speaking with bim ao the telepbowe, giviog bim,
for free, two or thrce lists of 20 or 30 books emch -
Aclence fiction novele | Lhought should get an alring 1n
England. Wben 1 mentioned Numarest - in a liat includang
Si1lverberg, Dick, Blish, Edmondeon avd a lot of others -
he ipdicated some pleasure, as someone elee bhad apparently
already mentioned Tubd to hiom. And ihet's that.

There 1a & Bequel o 2l) this, In copy submitred February
this yemr ({1974 - Ed.)) to NEW WORINS, mfter I bhad a chance


assumption.it

JOHN_CLUTE S1

to actually see wbat Arrow had done with Dumarest, | referved
- in another aside - to my earlier mentioo of tbe series,

and criticised Arros Books for thelr lousy presentation of
tbe first four volumes. On two counts:

1) Arrow failed to uee the revised and ioproved version of
THE WINDS OF GATH (Bart-Davia, 1968), reprinting iostead the
Ace version; and

2) they published the first four volumes without imdicating
they were a linked series, much lesz including sony referepces
ae to the order they should be read in.

These coaments ¥ill appear is NEW WORLDS 7.+

To be honest, part of the reasca for writlng you was to
€DSUre your awareness that thege comments on Dumarest abd
Arrow - written long befare 1 saw your review - are in no
senea 2 respoase to your piece. They should be read aclely
as distiogulehing between the Dumarest books, which [ have
alweys admired, and still do; and their paperback publicatlon
thy a rirm |'ve read for), which I thought bordered om the
incompetent.

Dest,
Joho Clute

((This letter was sent by John Clute to the thenm editor of
VECTOR, Walcolm Edwsrds, in resp to his % 10 ne.
57/€63 of the magazine. The letter 15 dated 25th July 1074,
The comrents Mr. Clute refers to of his appeared, :a he
said they would, in HER WORLDS 7 - EJ, Hilary Bailey and
Charles Platt; Spbere: 1874. In re-reading Wslcolm Edwards'
comments in VECTOR 67/68, [ cepnot escape the feeling Lhat
be allowed bia usual judgment to err in publisbiag them.

I therefore felt that the least that 1 could da, ae editor
of a maga2ise 10 wdlch John Clute bad bad bis Lotegrity
impugped, was to publigh his reply. And there, 1 hope, the
matter rests; &xcept to note that Malcolm Edwards is
described in the Seacon 75 Convention Booklet as "...chief
reader for one of Britaip's leading sf publishers'.- Ed.))
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